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MEMOIRS 

O F T H E 

AUTHOR. 

THE enthuliafm of pbetty, like that 
of religion, has frequently a pow- 
erful influence on the condufk of life, and 
either throws it into the retreat of uni* 
forth obfcurity, or marks it with irregu- 
larities that lead to mifery and difquiet. 
The gifts of imagination bring the 
heavicft talk upon tht vigilance of rea- 
fon ; and to bear thofe faculties with 

unerring redlitude, or invariable pro- 
priety, requires a degree of firmnefs and 

A of 
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of cool attention, which doth not always 
attend the higher gifts of the mind. 
Yet, difficult as nature herfelf feems to 
have rendered the tafk of regularity to 
genius, it is the fupreme confolation of 

dulnefs and oi' folly ^ to point with go- 

« 

thic triumph to thofe exceflcs, which 
are the overflowings of faculties they 
never enjoyed. Perfeftly unconfcious 
that they are indebted to their ftupidky 
for the confiftency of their conduct, they 
plume themfelves on an imaginary vir- 
tue, which has its origin in what is 
really, their dirgrace.-rLet fuch, if fuch 
dare approach the fhrinc of Collins, 
withdraw to a refpcftful diftance, and, 
Ihould they behold the rUins of genius, 
or the weaknefs of an exalted mind, let 
them be taught to lament that nature 

has 
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has left the nobleft of her works im- 
perfect. 

Of fuch men of genius as have borne 
no public charader, it feldom happens 
that any memoirs can be coUefted, of 
confequence enough to be recorded by 
the biographer If their lives pafs in 
obfcurity, they are generally too uni- 
form to engage our attention i if they 
cultivate and obtain populanty, envy 
a^d malignity will mingle their poifon 

with the draughts of praife; and through 
the induftry of thofe unwearied ftends, 
their reputation will be fo chequered, 
and their charafbers fo much difguifed, 
that it fhall become difficult for the 
hiftorian to feparate truth from falfc- 
hood. 

A ^ . Of 
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Of our exalted poet, whofe life* 
though far from being popular, did not 
altogether pais in privacy, we meet with 
few other accounts than fuch as the life 
of every man will afford, viz. when he 
was born, where he was educated, and 
where he died. Yet even thefe fimple 
memoirs of the man, will not be unac- 
ceptable to thofe who admire the poet : 
for we never receive pleafure without a 
defire to be acquainted with the fource 
from whence it fp rings ; a fpecies of cu- 
riofity, which, as it feems to be inftinc- 
tive, was, probably, given us for the 
noble end of gratitude ; and, finally, to 
elevate the enquiries of the mind to that 
fountain of perfedion from which all 
human excellence is derived. 

Chi- 
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Chichester^ a city in Suilcx> had the 
honour of giving birth to the author of 
the following poems, about the year 
1 72 1 • His father, who was a reputable 
tradefman in that city, intended him for 
the fervicp of the church 5 and with 
this view, in the year 1733, he was ad- 
mitted a fcholar of that illuftrious fe- 

« 

minary of genius apd learning, Win- 
chefter college, where fo many diftin^ 
guilhed men of letters, fo many excel- 
lent poets have received their claflical 
education. Here he had the good 
fortune to continue {even years under 
the care of the very learned Dr. Bur- 
ton J and at the age of nineteen, in the 
year 1740, he had merit fufficient to 
procure a diftinguiflicd place in the lift 
gf thofe fcholars, ivho are eledled, upon 

A 3 th^ 
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the foundation of Winchefter, to New 
College in Oxford. But as there were 
then no vacancies in that fociety, he 
was admitted a commoner of Queen's 
College in the fame univerfity ; where 
he continued till July 1741, when he 
was elefted a demy of Magdalen Col- 
lege. During his refidence at Queen's, he 
was at once diftinguifhed for genius and 
indolence ; his exercifes, when he could 
be prevailed upon to write, bearing the 
vifible charafteriftics of both. This re- 
mifs and inattentive habit might pro^ 
bably arife, in fome meafure, from dif- 
appointment 2 he had, no doubt, indulg- 
ed very high ideas of the academical 
mode of education, and when he found 
fcience within the fetters of logic and 
pf Ariftotle, it was no wonder if he 

abated 
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abated of his diligence, to feek her 
where the fearch was attended with ar- 
tificial perplexities, and where, at laft, 
the purfuer would grafp the (hadow 
for the fubftance. 

While he was at Magdalen College, 
he applied himfelf chiefly to the culti- 
vation of poetry, and wrote the epiftle 
to Sir Thomas Hanmer, and the Orien- 
tal Eclogues, which, in the year 1742, 
were firfl: publiftied under the title of 
Perjian Eclogues. — The fuccefs of thefe 

poems was far from being equal to their 
merit ; but to a novice in the purfuit of 
fame, the leaft encouragement is fuffi- 
cient : if he does not at once acquire 
that reputation to which his merit inti- 
jtles him, h<5 embraces the encomiums 
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of the few, forgives the many, and in- 
tends to open their eyes to the ftriking 

beauties of his next Publication. 

With profpefts fuch as thefe, proba- 
bly, Mr. Collins indulged his fancy, 
when, in the year 1743, after having 
taken the degree of a batchelor of arts, 

he left the univ^rfity, and removed tp 
I^ondoHf 

To a man of fmall fortune, 4 li- 
beral fpirit, and uncertain dependencies, 
the metropolis is a very dangerous 
place, Mr. Collins had not been long 

in town before he became an inftance 
of the truth of this obfervarion.— His 
pecuniary rcfources were exhaufted, and 
%0 rcftore them by the exertion of ge-^ 

ni«5 
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nius and learning, though he wanted 
not the power, he had neither fteadi- 
nefs nor induilry. His neceflities, in- 
deed, fometimes carried him as far as 
a fcheme, or a title page for a book ; 
but, whether it were the power of diffi- 
pation, or the genius of rcpofe that in- 
terfered, he could proceed no farther.— 

« 

Several books were projeftcd, which 
he was very able to execute ; and he 
became, in id«a, an hiftorian, a critic, 
and a dramatick poet by turns. At 
one time he determined to write an hif- 
tory of the revival of Letters ; at ano- 
ther to tranflate and comment upon 
Ariftotle's Poetics ; then he turned his 
thoughts to the Drama, and proceeded 
fo far towards a tragedy — as to become 
acquainted with the manager. 

Unpbr 
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'Under this unaccountable diflipation, 
he fufFered the greateft inconveniences. 
Day fucceeded day, for the fupport of 
which he had made no provifion, and 

in which he was to fubfift either by the 
long-repeated contributions of a friend, 
or the generofity of a cafual acquaint- 
ance.— Yet indolence triumphed at once 
over want and fhame ; and neither the 

anxieties of poverty, nor the heart-burn- 
ing of dependence had power to ani- 
mate refolution to perfeverance. 

As there is a degree of depravity in- 
to which if a man falls, he becomes in- 
capable of attending to any of the ordi- 
nary means that recall men to virtue, 
fo there are fome circumftances of in- 
digence fo extremely degrading, that 

they 



the^. deftroy the influences of Ihame ic« 
felf; and moft fpirits are apt to fink> 
under their oppreflion, into a fullenand 
unambitious defpondence. 

However this might be with regard 

to Mr. Collins, we find that, in the year 

1746, he had fpirit and refolution 

enough to publiih his Odes defcriptive 

and allegorical. Mr. Millar, a book- 
feller in the ftrand, and a favourer of 

genius, when once it has made iis way 
to fame^ publilhed them on the au* 
thor's account. — He happened, in^ 
deed, to be in the right not to publifh 
them on his own ; for the fale was by 
no means fuccefsful -, and hence it was 
that the author, conceiving a jufl: indig- 
nation againit a. blind and taflelefs age,, 

burnt 
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burnt the remaining copies with his 
own hands. 



Allegorical and abftrafted poetry 
was above the tafte of thofe times, as 
much, or more than it is of the prefent. 

It is in the lower walks, the plain and 
praftical paths of the mufes only that the 
generality of men can be entertained. 
The higher efforts of imagination are 
above their capacity ; and it is no won- 
der therefore, if the Odes defcriptivc 
and allegorical met with few admirers. 

Ukder thefe circumftances, fo mor- 
tifying to every juft expcftation, when 
neither his wants were relieved, nor his 
reputation extended, he found fome 
coofolation in changing the fcene, and 

vifiting 
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vifiting his uncle, colonel Martin, who 
was, at that time, with our army in 
Flanders. Soon after his arrival, the 
colonel died, and left him a confider- 
able fortune. 

Her£, then, we fliould hope to behold 
him happy 5 poflcffed of independence, 

and removed from every fcene, and 
every monument of his former mifcry. 
But, fortune had delayed her favours 
till they were not worth receiving. His 
faculties had been fo long harrafTed by 
anxiety, difllpation, and diilrefs, that he 
fell into a nervous diforder, which 
brought with it an unconquerable de- 
predion of fpirits, and at length redu- 
ced the fined underftanding to the moft 
deplorable childifhncfs. In the firft fta- 

■ gcs 
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gts of his difofder he attempted to fe- 
liev'e himfelf by travel, and paffed into 

France ; but the growing maladly obli- 
ged him to return ; and having conti- 
nued, with ftiort intervals *, in this piti^ 
able ftatc till the year 1756, he died in 
the arms of a filter at Colchefter. 

Mr. Collins was, in ftature, fome-^ 
what above the middk fize ; of a brown 
complexion, keen, cxpreffive eyes, and 
a fixed, fedate afpeft, which from in- 
tenfe thinking, had contracted an habi- 
tual frown. His proficiency in letters 
was greater than could have been j?x- 

* It Teems to have been in one of thefe inter- 
vals, that he was vidted by an ingenious friend, 
who tells as, he found him with a book in his 
kand, and being afked what it was, he anfwered, 
that '* he had bat one book, but that was the 
beft.'* It was the New Teftament in Englifli, f 

petted 
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pedlcd from his years. He was fkilled 
in the learned languages, and acquaint- 
ed with the Italian^ French and Spanifi.^^ 
It is obfervable that none of his poems 
bear the marks of an amorous difpofition^ 
and that he is one of thofe few poets, 
who have failed to Delphi^ without touch- 
ing at Cytbera. The allufions of this 
kind that appear in his Oriental Eclogues 
were indifpenfable in that fpecies of poe- 
try ; and it is very remarkable that in his 
PaJJions^ an ode for mufic^ love is omit- 
ted, though it Ihould have made a prin-^ 
cipal figure there. 
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ECLOGUE I. 
cf LiM ; OR) TRB SRferaBHo'k moral: 

I 

SCENE, A VALLEY NEAR BAGDaT, 
TIlfEy THE MORNING. 

"YTE Perfian maids* attend your poefs lays, 

^ And hear kow fiiepfaerds psSs their goldeii da jrs. 
Not ail are bleft, whom fortune's hand foftaias 
With wealth in courts, nor all that haunt the plains : 
Well may your hearts believe the truths I tell ; 
^ ^Tis virtue makes th^ bli&, where'er we dwell. 

Thus Selim fong, by facred Troth itifphr'd ; 

Mor praife, but fnch as Truth bcftow*d, defir'd : 
Wife in himi<^f, hfs meaning (ongs ^lOiitdy'd 
Informmg morals to the ft^pherd fti^id ( 
Ot tatight the fwattis that rureft blift to find. 
What groves nor ftmaitae befkn^, a tirtootts miftd. 

B 2 When 
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When fweet and blulhing, like a virgin bride, 
l^e radiant morn refumM her orient pride. 

When wanton gales along the vsdleys play» 
Breathe on each flower, and bear their fweets away ; 
^y Tigris wandering waves he fat^ and fang 
This ofefi)! lefTon for the fair and young. 

Ye Perfian dames, he faid, to you belong. 
Well may they pleafe, the morals of my fong : 
No fairer maids, I truft, than yoa are found, 

Grac'd with foft arts, the peopled world aroand ! 
The morn that lights you, to your loves fupplies 
£ach gentler ray delicious to your tyes : 
For you thofe flowers her fragrant hands beflow. 
And yours the love that kings delight to know. 
Yet think not tbefe, all beauteous as they are. 
The befi kind bleilings heaven can grant the fair 1 
Who troft alone in beanty's feeble ray, 
BoaH but the worth Baflbra^s pearls difplay ; 
Drawn from the deep we own their furface bright, 
pnt, dark within^ they drink no luilroas ligh^ : 

Such 



Sach are die malis, and fach the charms they boaflf 
By fenfe unaided, or to virtue loft. 
Self-flattering fez ! your licaris believe in vaia 
That love fhafll blind, whence once he fires the fwais j 
Or hope a lover by your faults to win. 

As fpots on ermin beautify the (km : 
Who ieeka fecare to rule, be firft her card 
Each fofter virtue that adorns the fair ; 
Each tender paflion man delights to find^ 
The lov'd perfedions of a female mind i 

Blell were the days, when wlfdoin held her reign. 
And fliepherd^ fought her on the iilent plain ; 
With Troth fhe wedded in the fecret grove. 
Immortal Truth, and daughters b]efs*d their love. 

O hafle, fair maids ! ye Virtues come away, 
Sweet Peace and Plenty lead you on your way ! 
The balmy ihrub, for you ihali love our fhore. 
By Ind excelled or Araby no more. 

Loft to our fields, for fo the fates ordain. 
The dear defcrtcrs (hall return again. 
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Cone thon»,. wlxofd thoaghta as limpid fprbgs aie 

To lead the train, fweec mpde% appeair : [cltar« 

Here mako^il^ e^$rt amijft 0«r rural fcenc^, 

Aod iheph^itd-girk (hail owq^ (Kffe fiw (hev qai^iK 

With thee be Chaftity, of aU afraid^ 

Diftrufting all, a wife fiifpicicuis maid ; 

Bat man the oioft — not mQre t)ve moantaiii doe 

Holds the fwift falcon tar her deadly foe. 

Cold is her breaH, Uke Eowers that drink the dew p. 

A (liken veil conceals, htr from, the view* 

No wild d^fir-es amldft (by train be knowQ^v 
Sut Faiths whofe heart is fix'd on one alone : 
DerpondingJ^eknfifs* with her dowii-caft eyesy 
And kkndfy. Pity, fall of tieader figlis ;. 
And Love the laft : by thefe yopr hearts approve, 
Thefe are the virtues that mufi lead to love. 

Thus fang the fwain ; and ancient legends, fay. 
The maids of Bagdat verified the lay : 
Dear to the plains, the Virtacs came along. 
The fhepheids lov'd, and Selim blefs'd his fong* 

I ECLOGUE 
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ECLOGUE U. 



HASSAN; OR9 THE CAlilEL-DRiyBRtf 



SCENE, THE DESERT* 

"Visits, ui^^BAit. 

YN filcnt horror o'er the boimdfefs wafte 

The driver Haffan with his camel» paft : 
One cruife of water on his back he bore, 

And his light fcrip contained a fcanty ftore ; 
A fan of painted feathers in his hand^ 
To guard his fhaded face from fcorching fand^ 
The faltry fun had gain'd the middle (ky. 

And not a tree, and not an herb was nigh ; 
The beads, with pain, their dufty way pnrfue, 
Sbrilt roar'd the winds, and dreary was the view ! 
With defperate (brrow wHdi th* affrighted man 
Thrice iigh'd, thrice (truck his breaft, and thus be« 
'* Sad wa^thehouri akld lacklefswas the day, [gan : 
** When firft from Schiraz* walls I bent my way I" 

64 Ah ! 



Ah ! little thought I of the blafting wind^ 
The thirfl or pinching hunger that I find f 
Bethink thee, Hailan, where (hall Thirft affwage. 
When fails this craife, his unrelenting rage ? 
Soon (hall this fcrip its precious load refign ; 
Then what but tears and hunger (ball be thine ? 

Ye mute companions of my toils, that bear 
In all m/ griefi^ a more than equal ihare I 
Here, where' no fprings in murmurs break awajr. 
Or mofs-crown^d fountains mitigate the day. 
In vain ye hope the green delights to know. 
Which plains more blelt, or verdant vales beitow : 
Here rocks alone, and taftelefs fands are found* 
And faint and iickly winds for ever howl around. 

** Sad was the hour, and Incklefs was the day, 
** When firft from Schiraz' walls I bent my way t^ ' 

Curft be the gold and filver which perfuade 
Weak men to follow far-fatiguing trade I 

The 



The lilly peace oatlhines the filFer Aore^ 
And L'fe is dearer than the golden ore : 
Yet money tempts as o*er the defert browo» 
To every diftant mart and wealthy town. 
Full oft we tempt the land, and oft the Tea : 
And are we only yet repay'd by tbee ? 

Ah I why was ruin fo attradive made* 

< 

Or why fond man fo eafily betray'd ? 
Why heed we not^ while mad we hafte aIong» 
The gentle voice of peace, or pleafare*s fong ? 
Or wherefore think the flowery mountain's fide» 
The fountain's murmurs, and the valley's pride» 
Why think we thefe lefs pleaiing to behold. 
Than dreary deferts, if they lead to gold ? 
** Sad was the hour, and lucklefs was the day, 
*' When firfl from Schiraz* walls I bent my way !** 

O ceafe, my fears ! — all frantic as I go. 
When thought creates unnumbered fcenes of woe. 
What if the lion in his rage I meet f— 

Oft in the daft I view his printed feet : 

And 
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And fearful ( oft^ wlien day's decKmsg ligtif 
Yields her pale eatpire to the xnouvaer oight^ 
B7 hunger roii»*dy he icoim the gKoaBing plaia^ 
Gaant wolvea and fiiUea tygecs in his tram : 
Before them deatk wiUv (hvkks d«e£U tbeis mSLj, 
Fills the wild y«Ily aoi leads thei» to their prcy# 

Sad was thr iMar, add htckMk was Aie dn>p» 
When firft frttt SttUk-atf"^ wal£i I bepf m^ way t^ 
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At that dead hoar the filent afp (half creeps 
If aaght of reH I find, apon my fleep : 

Or fome fwoln ferpent twiS his (cafes around. 

And wake to anguilh with a burning wound. 
Thrice Happy they, the wife contented poor. 
From luft of wealth, and dread of death fecure t 
They tempt no deferts, and no gtiefs tfiey find ; 

Peace rules the day, where reafon rules the mxnd« 
'* Sad was the hour, and lucklefs was the day^ 

** When firfi from Schiraz' walls I bent my way V^ ' 

O haplefs youth f for (he diy lore hack WOHf 

The tender Zara will i>e. moil undone F 

Big 
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Big fweird my heart, and own'd tha powerM maid. 
When faft (he dropt her tears, as thus ihe faid : 
«< Farewell the yoath whom Ughs coold not detain, 
** Whom Zara*s bveakisg heart iapk>r*d in vain ! 
** Yet as thou go'ft, may twtty blaft arifc 
*^ Weak and unfelt as thefe rejedled fighs ! 
<' Safe o>jr dM wild, ao penTs may'ft thM fc«, 
*' No griefs endcue, nor weefi, faffe yonth, like ne.*^ 
O let me lalely \» the fair retunr. 
Say with a kifs,. flie mnft not, ftall net m6<ir» » 
O ! let me teach my heart to lofe its fears, 
Recaird by Witdonft's voice, and Zara^s tears. 

He faid, and callM on heavea to blefs the day. 
When back to Schiraz' walls he bent his way. 
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ECLOGUE in. 

ABRA ; OR9 THE GEORGIAN SULTANA. 

SCBNEy A FOREST. 

TIME, THE EVENING. 

TN Georgia's land, where Tefflis* towers are fee)v 

In diilant view along the level green. 
While evening dews enrich the glittering glade. 
And the tall forefts cafk a longer ihade^ 
What time 'tis fweet o'er fields of rice to flray. 
Or fcent the breathing maize at fetting day i 
Amidil the maids of Zagen's peaceful grove, 
Emyra fang the pleafing cares of love. 

Of Abra firft began the tender ftraitf. 
Who led her youth with flocks upon the plain : 
At morn ihe came thofe willing flocks to lead^ 
Where lillies rear them in the watery mead ; 

From early dawn the live-long hours ihe told. 

Till late at filent eve fhe penn'd the fold. 

Deep 
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Deep IB the grove^ beneath the fecret (hade, 
A yarioas wreath of odorous flowers flie made : 
* Gay-motley'd pinks and fweet jonqoils (he chofe^ 

The violet blae that on the mofs-bank grows ; 
AU-fweet to fenfe, the flaantiog roie was there : 
The finilh'd chaplet well-adorn*d.her hair. 

Great Abbas chanc'd that fated mom to ftrajr^ 
By love conda£ted from die cbace away ; 

Among the vocal vales he heard her fohg^ 

And fonght the vales and echoing groves among : 

At leaj;th he found, and woo'd the rural maid ; 

She knew the monarch, and with fear obeyed. 

^< Be every youth like royal Abbas mov'd, 

<* And every Georgian maid like Abra lov*d V* 

The royal lover bore her from the plain ; 
Yet ftill her crook and bleating flock remain : 

* That thefe flowers are foand in very great abundoAce In 
feme of the provinces of Perfia 5 fee the modem hiftoij of 
Mr, Salmon. 

Oft 
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Oft as (be went» (he backward turn'4 htr view. 
And bad ihzt crook and bleating fiock adieu. 
Fair kappy maid ! to other fcenes remoTC, 
To richer fcenes of golden power and lore f 
Go leave the fimple pipe, and ihepherd's ftrain ; 

« 

With love delight thee, and with Abbas reign* 
<* Be every youth like royal Abbas mov'd, 
f* And every Georgian maid like Abra lovM f " 

Yet midft the blaze of conrts (he fix'd her love 
On the cool fountain, or the (hady grove ; 
Still with the {hepherd*s innocence her mind 
To the fweet vale, and flowery mead indinM ; 
And oft as fpring renew d the plains with flowers, 
Breath'd his foft gales, and led the fragrant hoan. 
With fare return (he fonght the fylvan fcene. 
The breesy mountains, and the forelb^een. 
Her maids aroand her mov'd, a duteous band I 
Each bore a crook all-rural in her hand : • 
Some ISmpie lay, of (Tocks and herds they fung ; 
With joy the mountain, and the foreil rung. 

" Be 
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^* Be eirciy yoedi liko roytl Abba* movM* 
'' And evtrj Georgian maid like Abra ioT*d T* 

Aod oft A9 rojal lover left the care 
And thorns of ftate, attendant on the fair ; 

Oft to the fhadei and low-rooPd cots retir'd. 
Or fonght the vale where firil his heart was £r'd : 
A rn£et mantle, like a fwain, he wore. 
And thought of crowns and bufy courts no more* 
** Be every youth like royal Abbas mov'd, 
•* And every Georgian maid like Abra lov*d !" 

Bleft was the life, that royal Abbas led : 
Sweet was his love, and innocent his bed. 
What if in wealth the noble maid excel ; 
The fimple (hepherd girl can love as well. 

Let thofe who rule on PerBa's jeweird throne, 
Be fam'd for love, and gentleft love alone ; 
Or wreathe, like Abbas, full of fair renown. 
The lover's myrtle with the warrior*s crown. 
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O happy days \ the maids aroand her fay ; 
O halle, profure of bleOings, hafte away f 
** Be every yoath» like royal Abbas, movM ; 

** And every Geoi-gian maid, like Abra^ lov'd !'* 



ECLOGUE 
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ECLOGUE IV. 

AGIB AND SECANDER ; QK, THB FUGITIVES, 

SCENB^ A MOUNTAIN IN CIRCASSIA. 

TIME, MIDNIGHT. 

TN fair Circaffia, where, to love indin'd, 
^ £ach fwain was bleft, for every maid was kind ; 
At that ftill hoar, when awful midnight reigns. 
And none, but wretches, haunt the twilight plains ; 
What time the moon had hung her lamp od high. 
And pail in radiance thro' the cloudlefs fky ; 
Sad o'er the dews, two brother fhepherds fled. 
Where wildering fear and defperate forrow led : 

Faft as they preft their flight, behind them lay 
Wide ravag'd plains, and vallies ftole away. 
Along the mountain's bending fides they ran, 
'Till faint and weak Secander thus began : 



Se- 
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S E C A N D B R, 

O flay thee, Agib, for my feet deny. 
No longer friendly to my life, to fly* 
Friend of my heart, O turn thee and farvey. 
Trace our kd flight thro^ aH its length of way ^ 
And firft review that loqj^-exteaded plain. 

And yon wide groves, already pad with pain I 
Yoji ringed clifF, whofe djingerous path we tried- ' 
And lail this lofty mountain's weary fide ' 

AoiB. 
Weak a^ tboH vt^ y«^ hs^pkCs. muft tl^ou. knpw 

The toils, of flight oi; (pipe f^v^cer woe ! 
Still as I h9ft«> the Tartar Qkwl^ behind. 
And fhcieks aod Iqcpqws bad: thf^ fitddieoing wind: 
In rage of heaf ^ with ruin in his hand* 
He blalb our hArv^fls, and deforms our land. 
Yon citron grove^^ whence firH in fear wc'cam^ 
Droops its fair honours to the conquering fl^ipt^ : 
Far fly the fwains, like us, in deep defpair. 
And leave to ruffian bands their fleecy care. 

4* St^ 
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SfiCANDIR» 

Unhappy land, whofe blefliags tempt tlie fvrord» 
in vain^ unheard, thou call'ft iky Perfian lord! 
In vain thou court*il hisH hdplefs, to thine aid» 
To fliield the fhepherd, and proted the maid ! 
Far off, in thoaghttefs inddence refign'd. 
Soft dreams of love and pfeaTare iboch his mind : 
'Midft fair faltanas lofl in idle joy. 
No wars alarm him, and no feats mmoy. 

Agib. 
Yet thefe green hills, in fummer*s faltry heat. 
Have lent the monarch oft a coof retreat. 
Sweet to the fight is Zabran*s flowery plain. 
And once by maids and ihepherds lovM in vain! 
No more the virgins (hall delight to rove 
By Sargis* banks, or Irwan's fhady grove; 
Oa Tarkie's mountain catch the cooling gale. 
Or breathe the fwects of Aly's flowery vale : 
Fair fcenes ! bat, ah ! no more with peace poiZibil, 
With eafe alluring, and with plenty blcfl:. 

C z No 
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No more the fheplierd*s whitening tents appear, 
Not the kind produ&s of a bounteous year ; 

No more the date* with fnowy bloflbms crown*d I 
But ruin fpreads her baleful fires around. 

SeCA NOBR. 

In vain Circafiia boafis her fpicy groves. 
For ever famM for pure and happy loves : 
In vain fhe boafts her faireft of the fair. 
Their eye's blue languilh, and their golden hair ! 
Thofe eyes in tears their fruitlefs grief rauft fend; 
Thofe hairs the Tartar's cruel hand fhall rend. 

A G I B. 

Ye Georgian fwains that piteous learn from far 
Circa£ia'5 ruin, and the wade of war ; 

Some weightier arms than crooks and flafFs prepare, 
Ta fhield your harvefls, and defend your fair : 
The Turk and Tartar like defigns purfue, 
Fix'd to dcftroy, and ftcdfaft to undo. 

Wild 
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Wild as his land, in native deferts bred. 
By luft incited, oi^ by malice led. 
The villain Arab, as he prowls for prey» 
Ofc marks with blood and wafting flames the way; 
Yet none fo cruel as the Tartar foe. 
To death inur^d^ and nurd in fcenes of woe. 

He faid ; when loud along the vale was heard 
A ihriller (hriek, and nearer fires appear'd : 

Th' affrighted ihepherds thro' the dews of nighty 
Wide o'er the moon-light hills renew'd their flight. 
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ODE TO PITY. 

g^ Thou, the friend of maa affign'd^ 
^"^ With balxny hands. his wounds to hindy 
And charm his frantjc woe: 

When b^ Diflreis, with dagger keen. 
Broke forth to wafie his deftin'd fcene» 
His wild anfated foe! 

By Pella's Bard^ a magic oanae, - ^ 

By all the grjefi his thought could frame. 

Receive my humble rite : 
Long, Pity, let the nations view 
Thy iky- worn robe? of tendered Uue, 

And eyes of dewy light ! 

Bat wherefore nti^ I wander wide 
To old niifus' dxftant fide, 

Dcfcrted 
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Deferted ftream, and mute ? 
Wild AfUB f teokfltt kewd tby ftrannsi 
And Echo, 'midft my native plains. 

Been foothfd by Pity's late. 

There firft tkt wnn thy aiyftles fiicd 
On gentleft Otwty'a infant heiid. 

To him thy cell was Ihewn ; 
And while he 4trtig the female htart. 
With youth'c (bft notes ^nfpdilM by aft» 

Thy turtles mix*d their own. 

Come, Pity, come, by fatacy^s aid, 

Ev'n now my thoughcs, rdentiag fliaid» 
Thy temple's pride deiign : 

Its foutbern iice, its traih compleat 
Shall raife a wild enthofiaft heat^ 
In all who view the (hrine. 

There Pi^ure's toil ihall well relate, 
^ow chance, or hard involving fate 
f A river in Soflczt 



O'er 
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O'er mortal blifi prevail : 

The bafkin'd Mufe ihall near her ftand. 
And fighing prompt her tender hand. 
With each dififiroiis tak. 

There let me oft, retir'd by iMj^ 
In dreams of paflio'n melt tLwzy, 
AUow'd with thee to dwell : 

There wafte the moorofiil bmp of nigh^ 
Tilly Virgin^ tfaoa «|gam delight 
To hear a Britifh (helH 



0D1( 



C 44 ] 

ODE TO FEAR. 

f I ^Hou, to whom the world unknown 

-'- With all its (hadowy (hapes is (hewn ; 
Who feeft appall'd tV unreal fcene^ 
While Fancy lifts the veil between : 

Ah Fear I ah frantic Fear f 

I fee, I fee thee near. 
I know thyhurried ftep, thy haggard eye ! 
Like thee I ftart, like thee diforder'd fly. 
For, lo what mongers in thy train appear ! 
Danger, whofe limbs of giant mold 
What mortal eye can fixM behold ? 
Who ftalks his round, an hideous form. 
Howling amidft the midnight florm. 
Or throws him on the ridgy deep 

Of fome loofe hanging rock to fleep : 
And with him thoufand phantoms join'd. 
Who prompt to deeds accurs'd the mind : 
And thofe, the fiends, who near allied. 
O'er Nature's wounds, and wrecks prefide % 
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While Veogeancey in the lurid air. 
Lifts her red arm, expos'd and bare i 

On whom that ravening Brood of fatc^ 
Who lap the blood of Sorro>¥9 wait; 
Who» Fear, this ghafUy train can f^e» 
And look not madly wild, like thee ? 

E p o D E. 
In earlieft Greece, to thee, with partial choice. 

The grief-fall Mufe addreft her infant tongue ; 
The maids and matrons, on her awful voice 

Silent and pale in wild amazement han^^. 

Yet he, the Bard * who £rfl mvok'd thy namc^ - 

Difdain^d in Marathon its power to feci : 
For not alone he nurs'd the, poet's flame. 

But reached from Virtue's hand the patriot's fteeU 

But who is he, whom later garlands grace. 
Who left a while o'er Hybla'a dews, to rove. 

With trembling eyes thy dreary fteps to trace. 
Where thou and Furies ihar'd the baleful grove ?* 



• 
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Wrapt in thy deody veil th' inceftuoofr Qoctn * 
SigVd the fa4 caU bits fon aad huAMod heard. 

When once aloae it brpke die filent iiccne. 
And he the wretch of Thebes ao more appeair'd. 

O Fear, I know thee by my throbbing hearty 
Thy withering power inrfpir^d each mournful Iine> 

Tho' gentle Pity claiiii her miagled part. 
Yet all the thunders of the {ceae ate chine ! 

Antistrophe. 
Thou who fnch weary lengths haft paft, 
Where wik thou reft, mad Nymph, at lalt f 
Say, ^ik them fiisoiid io haoaccd cell. 
Where gloomy R:^ and Murder dwell f 
Or in fome hollowed k$t, 
'Gainft which the big waves beat. 
Hear drowiiieg rcameos cries ia tempefts broogjit ! 
Dark power, with fluiddcriag meek iibmicted 
Be mine^ to read the vifioDs old, [tfaoagfatii 

Which thy awakening barda have told : 

* Ibcsfta* 

Atid, 
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And^ tel|tlv>9 nqe^l my U^^ viaw^ 
Hold each ftrange tale devoatly true^ 
Ne'er be I foand, by thee o'er-aw'dy 
In that thrice-hallow'd eve abroad, 
When ghofisy as cottage-maids believe^ 
Their pebbled beds permitted leaye^ 
And goblins haunt fcQin fire, or fen. 
Or mine, or flood, the walks of men I 

O thou whofe fpirit moft po&fl: 
The f;9cced feat of Shakefpear's breaft ! 
By all that from thy proj^Kt brQke>, 
In thy divine emotions fpoke ! 
Hither agm thy ftiry d^f 
Teach me but once like him to feel : 
His cyprefs wreath my meed decree. 
And I, O Fear, will dwell with thee \ 
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ODE TO SIMPLICITY. 

y^ Thoa by Nature taught, 

, Tq breathe her genuine thought. 
In numbers warmly pure, atd fweetly ftroog : 

Who firft on mountains wild. 

In Fancy, loveliefl child. 
Thy babe, and Pleafure's, nursed the powers of fong ! 

Thou, who with hermit heart 
Difdain'ft the wealth of art. 

And gauds, and pageant weedf, and trailing pall : 

But com'ft a decent maid. 

In Attic robe array'd, 
O chafte, nnboaftful nymph, to thee I call ! 

By all the honey M Aort 
On Hybla's thymy flibre. 
By all her blooms, and miogled murmurs dear. 
By her, whofe love-lorn woe. 
In evening mufings flow, 

Sooth'd fweetly fad Eledlra's poet's ear : 

By 
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By old Cepbifas deep. 
Who fpread his wavy fweep 
In warbled wanderiogs round thy green retreat^ 
On whofe enamel'd fide» 
When holy Freedom died. 

No equal haunt alkr'd thy fntore feet. 

O filler meek of Truth, 

To my admiring youth. 
Thy fober aid and native charms infufe ! 

The flowers that fweeteft breathe, 

Tho* beauty cuU'd the wreath. 
Still aik thy hand to range their order'd hues* 

While Rome could none efteem. 

But virtue's patriot theme, 
You lov'd her hills, and led her laureate band ; 
But ftaid to fing alone 
To one diftingui(h*d throne. 

And turn'd thy face^ and fled her alter'd land* 

D No 



No more, in hall or bowir. 
The paffions own thy power. 

Love, only love Her forcelefs numbers mean : 
For thoa haft left her flirine. 

Nor olive more, nor vine. 
Shall gain thy feet to blefs the fervile fcene. 

Tho' tafte, tho* genius blefs 

To fome divine excefs. 
Faint's the cold work till thou infpire the whole ; 

What each, what all fupply, 

May court, may charm oar eye, 
Thou, only thou cah'ft raife the meeting foul! 

Of thefe let others alk. 

To aid fome mighty talk, ^ 

I only feek to find thy temperate vale : 

Where oft my reed mighC foond 

To maids and fliepherds round. 
And all thy foni, O Na:are» kam ib/'lilf. 
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ODE ON THE POETICAL CHARACTER. - 

A Sonce, ifnot with light regard, 
^^ I read aright that gifted Bard, 
(Him whofe fchool above the reft 
His loveliefl Ellin queen has blefi) 
One, only one, unrivard fair *, 
Might hope the magic girdle wear. 

At folemn tarney hnng on high. 
The wifli of each love-darting eyei 

Lo ! to each other nymph in tarn applied. 

As if, in air nnfeen, fome hovering hand. 
Some chafte and ^ngel-friend to vii|;in-fame. 

With whifper'd fpelLhad barft the ilarting band, ; 

It left unblefl her loath'd difhononr'd fide i 
Happier hopelefs fair, if never 
Her baffled hand with vain endeavour 

Had toach'd that fatal zone to her denied ! < 

* Flcrimclt iti Sgtokt Leg. 4tb. 
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ToQOg Fancy dins, to me dirinefi name. 

To whom, preparM and bath'd in htzrcn. 

The ceft of ampleft power is given. 

To few the god-like gift affigns. 

To prd their bleft prophetic loins, [flame* 

And gaze her vifions wild, and fed onmix^d her 

The band, as fiury legends fay. 

Was wove on that creating day. 
When he, who caird with thought to birth 
Yon tented iky, thb laughing earth. 
And dreft with fprbgs, and fereib tall. 
And ponr'd the main engirting all. 
Long by the lov'd Enthufiaft woo'd, 
Ifimfelf in fome diviner mood. 
Retiring, (ate with her alone. 
And plac'd her on his faphbe throne^ 
The whiles, the vaulted fltrioe arovnd. 
Seraphic wires were heard to fomid. 
Now foblimeft triumph fwelling. 
Now im love and mercy dwelling; 

And 
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And ihe, from oat the veiling clottd» 

Breath'd ber magic notes aloud : 

And thon, thoa rich-hur'd youth of ffloni» 
And all thy fubjeft life was born I 
The dangerous paflions kept aloof, - 
Far from the fainted growing woof: 
Bttt near it fate ecftatic Wonder, 
laftening the deep applauding thunder : 
And Truth, in funny veft array'd» 
By whofe the TarfoPs eyes were made ; 
All the Ihadowy tribes of Mind, 
In braided dance their murmurs joinM, 

And all the bright uncounted Powers, 
Who feed on heaven's ambrofial flowers* 
Where is the Bard, whofe foul can now 
Its high prefuming hopes avow ^ 
Where he who thinks, with rapture blind. 
This hallow'd work for him defign'd f 

High on feme cliffy to heaven up^piPd^ 

Of mdc accefsy of profpefi wild, 

D 3 Where, 
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f* 

Where^ tangled roand the jealoas fteep. 
Strange ihades o'erbVow the vallies deep. 
And holy Genii guard the rock, 
Its glooms embrown, its fprings unlock. 
While on its rich ambitious head. 
An Eden, like his own, lies fpread. 
I view that oak, the fancied glades amongj. 
By which as Milton lay, his evening ear. 
From many a cloud that drop'd etheral dew. 
Nigh fpheir'd in heaven its native drains could hear ; 
On which that antient trump he reached was hung i ' 
Thither oft his glory greeting, 
From Waller's myrtle fl^ades retreating. 
With many a vow from Hppe's afpiring tongue^ 
}Ay trembling feet his guiding fleps purfue s 
In vain— -Such bliis to one alone. 
Of all^ the fons of foul was known. 
And Heaven, and Fancy, kindred powers. 
Have now o'erturn'd th' infpiring bowers, 

Pf curtained clofe fuch fcene from evtry future view. 

• • - , . -• 

ODE, 
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WRITTEN IN THg YEAR MDCCXLVl. 

TJOw fleep the brave, who fink to reft* 

By all their coaatry's wi(hes blcft I 
When Spripg, with dewy fingers cold. 
Returns to deck their hallow'd mold. 

She there fliall drefs a fweeter fod, 
Tfa^n Fancy's feet have ever trod. 

By Fairy hands their knell is rung. 
By forms onfeen their dirge is fung ; 
There Honour comes; a pilgrim grey. 
To Ue& the turf that wraps their day. 
And Freedom ihall a-while repa'u*^ 
To dwell a weeping hermit there f " 
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ODE TO MBIICY. 

^\ Tkoa» who llt*ft a fmiling bride 
^^ By ValoaA arm'd and awfbl fide, 
Gendeft of iky-bora forms, and beft adoiM : 

Who oft with fongs, divine to hear, 

Wxn^ft from his fatal grafp the fpcar. 
And hid*ft in wreaths of flowers his bloodlefi fword ! 

Thoa who, amidft the deathfal field. 

By godlike chiefs alone beheld. 

Oft with thy bofom bare art foand. 

Pleading for him the youth who finks to ground : 
See, Mercy, fee, with pare and loaded hands, 
before thy (hrine my country^s genius flands. 

And decks thy altar ilill, tho* pierced with many i 
wound! 

« 

ANTisraoPRB* 
When he whom even our joys provoke. 

The Fiend of Nature join'd his yoke. 

And 
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And rafliM In wrath to make our ifle his prey ; 
Thy form, from out thy fweet abode, 

Ceitook him on his blafted road» 
And flop'd his wheels, and look'd his ragfe away. 

I fee recoil his fable fieed9» 

That bore him fwift to favage deeda^ 
Thy tender meldng eyes they own j 
O Maidy for all thy love to Britain Aown^ 

Where Jafiice bars her iron tower» 

To thee we boild a rofeate bower» 
Thoo» thou (halt rule oar qoeen, and ihare oar 
monarch's throne ! 



ODB 
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ODE TO LIBERTY. 

Strophe. 
O (hall awake the Spartan fife. 



And call in ibiemn foonds to life. 
The yoatha, wbofe locks divinely fpreading. 
Like vernal hyacinths in fallen hae. 

At once the breath of fear and virtue fliedding, 
' Applauding Freedom lov*d of old to view ^ 
What new Aloeus, faocy-bleft* 
Shall iing the fword, in myrtles dreft» 

At Wifdom's ihrine a-while its flame concealing, 
(What place fo fie to feal a deed renown*d ?) 

Till (he her brighteft lightnings round revealing. 
It leap'd in glory forth, and dealt her prompted 
O Goddefs, in that feeling hour, [wound! 
When moft its founds would court thy ears. 

Let not my iheirs mifguided power. 
E'er draw thy fad, thy mindful tears. 

No, 
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No, Freedoffly bo» I will not tell^ 
How Rome, before thy weeping face» 
With heavieft foand, a giant-ftatne, fell, 
Puih'd by a wild and artlefs race, . 
From off its wide ambitious bafe. 
When Time his northern Tons of fpoil awoke, 
And all the blended work of strength and grace. 

With many a rude repeated ftroke, [broke. 

And many a barbaroas yell, to thonfand fragments 

Epons. 

Yet e^en, whereVr the leaft appeared, 
Th* admiring world thy hand reverb j 
Still, 'midfi the fcatter'd fbites around. 
Some remnants of her ftrength were fbond ; 
They faw, by what efcap'd the ftorm. 
How wonderous rofe her perfed form ; 
How in the great, the labourM whole. 

Each mighty m^er pour'd his fonl ! 
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For fimny Florence, feat of art. 
Beneath her vines preferv'd a part» 
Till they, whom fcience lov'd to name, 
(O who coold fear it ?) qaench'd her flame. 
And lo, an humbler relic laid 
In jealous Plfa*s olive ihade ! 
See fmall Marino joins the theme, 
Tbo' leafi, not laft in thy efteem ; 
Strike, louder flrike th' ennobling ftrings 
To thofe, whofe merchant fons were kings ; 
To him, who, deck'd with pearly pride. 
In Adria weds his green-haired bride: 
Hail port of glory, wealth, and pleafure, 
Ne*er let me change this Lydian meafure : 
Nor e*er her former pride relate. 

To (ad Liguria*s bleeding fiate. 

f 

Ah no ! more pleas'd thy baunts I feck. 
On wild Helvetia's mountains bleak : 

(Where, 
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(Where, when tbt fanmr'd of thy choice^ 
The daring archer heard thy voice ; 
Porth fiom hia eyrie roasM in dreads 
The nvcniag Eagle norihward fled.) 
Or dwell in vnllow*d meads nore near. 
With thofe f to whom thy Stork is dear : 
Thofe whom the rod of Al^a brab'd, 
Whofe crown a firitiih qneen refas'd ! 
The magic works, thoa feel'ft the ftrains^ 
One holier name alone remains ; 
The perfea fpell (hall then av^. 
Hail Nymph, ador'd by Britain, hail ! 

Antistkophb. 
Beyond the mea&re yaft of thought. 

The works, the wizzard Time has wroaght ! 

• The Dutch, amojigft whom there are Tery fevere fJc- 
ailtlet for thofe who are conyiaed of killiog this bird. They 
ait kept tame in almoft all their towns^ and particularly at 
tbe Hague, of the arms of which they make a part. The 
common people of Holland are faid to entertain a faperftitioat 
fentiment, that if the whole fpecies of them Ihould become 
cxtind, they (hould lofe their liberties. 

J The 
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The Gtnl, 'tis held of antique ftory. 
Saw Britain link*d to his now adverfe ftrand *^ 
No fea between^ oor clifF fablime and hoarj. 
He pafs'd with onwet feet thro* all oor land. 
To the blown B^^tic then, they fay. 
The wild waves found another way. 
Where Orcas howls, his woliiih mountaios rounding ; 

Till all the banded weft at once 'gan rife, 
A wide wild ftorm even Natare*s felf confounding. 
Withering her giant fons with (Irange uncoatk 

furprife. 
This pillaPd earth fo firm and wide. 
By winds and inward labours torn. 
In thunders dread was pulh'd afide, 
And down the flioulderiog billows born. 

* This tradition if fflentiooed hjttrextl of our old hilb- 
riant. Some aaturalifti too Have eodeiyoared to fupport tht 
probability of the h&, by ai^menti drawn from the corre- 

/pondent difpofition of the two oppofite coafti, I don*t re* 
membtr that any poetical uie hat been hitherto made of it. 

And 



i 
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4nd (ee, like gtvapt her laughing train. 

The little liles on every fide, 
Mona *, once hid from thofe who fearch the maiiiy 

Where thouiand Elfin ihapes abide. 
And Wight who checks the weftering tide. 

For thee donfenting heaven has each heStow^dp , 
A fair attendant on her fovereign pride : 

1 

To thee this bleft divorce ihe ow'd, [abode 1 

For thou baft made her vales thy lov'd, thy lai^ 

Second efodb; 
Then too, *tis faid, an hoary pile, 
^Midft the green navel of our ifle, 

* There is a tradition In the lile of Man, that t mermaid 
becoming enamoured of- t young man of extraordinary 
1>eaaty, took an opportunity of meeting him one day as he 
walked on the fhore, and opened her paflion to him, but was 
receiTed with a coldnefs, bccafioned by his horror and furprize 
at her appearance. ' This however was fo mirconfirued by the 
lea-lady, that in revenge for Us treatinent of her, Ae puniih'd 
the whole ifland, b/ covering it with t mift, fo that ail who 
atteaspted to carry on any commerce with it, either never ar- 
rived at it, bm wandered up and dowa the fea, or were on ^ 

Mdca wntksd spon its clifll. 

Thy 
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Thy flirme in ibme relig^oat wood# 
O foul-enforcing Goddeft^ flood I 
There oft the punted native's feet 
Were wont thy form celefiial meet : 
Tho* now with hopelefs toil we trace 
Timers backward rolls, to find its place s 
Whether the fiery-trefled Dane, 
Or Romanes felf o'ertam*d the fane. 
Or in what heaven-left age it fell, 
*Twere hard for modem fong to tell* 
Yet fiiU, if trath thofe beams infafe. 
Which guide at once, and diarm the Mofe^ 
Beyond ypn braided doads that Ue, 
Paving the light-embroideir^d iky : 
Amidft the bright pavilioned plains. 
The beauteous Model ftill remains* 
There happier than in iilands blefl. 
Or bowers by Spring or Hebe dreft. 
The chiefs who fill our Albion's flory. 

In warlike weeds, redr*d in gloiy. 

Heir 
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Hear their conTorted Droids fing 
Thdr triumph* to th' immortal firing. 

How may the poet now dnfold, 
/What never tongae or numbers told? 
How learn delighted, and amaz'd. 
What hands unknown that fabric rais'd ? 
Even now, before his favoured eyes. 
In Gothic pride it feems to rife ! 
Yet Grecians graceful orders join, 
Majeftic thro' the mix'd defign ; 
The fecret builder knew to chnfe. 
£ach iphere-found gem oltricKeft hues : 
Whatever heaven's purer moU contains. 
When nearer funs emblaze its veins; 
There on the walls the Patriot's fight 
May evtr hang with freih delight. 
And, graved with fome prophetic rage. 
Read Albion's fame thro' every age. 

Ye forms divine, ye laureate band. 
That near her inmoft altar ftand ! 

E Now 



How footb ker, to I|^bllftMtiiilfr< 

Blithe Concord*! feciHl fbrm ib pin t-. 
Concord, whofe myfUe wjind c«i fl;^p 
Even Alger's Uoodiibot i^fsinHeep ^ 
Before wbofe breat)ung bofom's balfp> 
Rage dropi bb fted, ai^ ftoniw grov i»bil i 
Her let onr fires ai^d nHiirpoi hoar 
Wdcome to Britain's rs^r^'d IhoiVr. 
Our yoath«» enamoiyr*d of die fWj 
Pjay with the ungles of ber Jafa^. 
Till, in one loud ap|lftii4ii|g fmrfis 
The nations Umai tft her «lMiaad» 

O, bow fupremeV «* **^ ^^^^ 
Thout Lady, teoAail^rikdiAWoAl! 



OBBi, 



i 
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Ob E, 

'to A LADT, iMt vh« DSftm 4r obuiUrc 

CHARLES ROSS IN THm ACTtON AT VMTUTOr* 
WHITTBN MAY MDCCXLV« 

¥TTHiIci loft to all hU forfliei" mirtli, 

BritAnnift^ gtaibs fafiirfs to eartb» 

A&d mourns the fatal dajr : 

,1 

While fiain'd with blood he Mvti to tea^ 
Unfeemly from his fea-green hair 
The wreaths of cheerful May : 

The thoughts which mufifigpity pay?^ 
And fond remembrance loves to raife. 

Your faithful bonis attend : 
Still Fancy, to heWrff mifchifli 

Awakes to gritf the foften*d fliiiid, ' 
And points the blee^B^i^ friesft. 

tf rapid SokeliU deften^ifig wAv^ 

His coont»y'$ v()Wi IhsUl bids the gfat^; 

E 2 V;^here'«r 
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Where'er the yooth is laid : 
That faaed fpot the village hind 
With every fweeteft turf ihall bind. 

And Peace prote£l the fliade. 

O^er hixn» whofe doom thy virtues grievei^ 
Aerial forms (hall iit at eve. 

And bend the peniive head ! 
Andy fallen to fave his injufd land,. 
Imperial Honour's awful hand 

Shall point his lonely bed I 

The warlike dead of every age. 
Who fill the fair recording page^ 
Shall leave their tinted reft i_ 
And, half-recliDing ok his ipear,. 
Each wondering chief by turns appear,. 

^o hail the blooming gueft* 

Old £dward*8 fons^ unknown to yield. 
Shall croud from Creffy's laureird field. 



And 
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■ 

And gaze with fix'd delight : 
Again for Britain^s wrongs they fee!. 
Again they fnatch the gleamy fteel» 

And wifii th' avenging fight. 

Bat lo where, funk in deep defpair. 
Her garments torn, her bofom bare« 

» - 

Impatient Freedom lies I 
Her matted trefles madly fpread. 
To every fod, which wraps the dead. 

She tarns her joylefs eyes. 

Ne'er (hall ihe leave that lowly ground. 
Till notes of triumph^ btirfting round 

Proclaim her reign reilorM : 
Till William feek the fad retreat. 
And, bleeding at her facred fiset, 

Prefent the fated fw6rd« 

If, weak to foothe fo foft an heart, 
Thefe pi&ur'd glories nought impart, 

E 3 1^ 
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^o dry diy cosfiapt um : 
If yet, in SorrowV difiaot q^ 
Expos*d and pale thoo fipcQ l^UP Hq^ 

Wild war infalting near : 

Where'er from time ihon cou^t'il relief. 
The M'afe (hall Aill, wi(h fecial grief^ 
Her gentleil promife k^ep ; 

Even hnmble Hartiog*8 cottag'd val^ 

Shall learn the fad ivpeated tale> 
And bid her ihepherds ^c^pi. 



ODE 



I 



t)»ft to EVENING. 

F aaght of oaten Aop, Or (4Etanl bn^ 
MsLy hope, chafte Ev% to feoite ifay motdSe^Xf 
Like thy own folemn fprings. 

Thy fpriogSy and dying gales, 

•O Nymph refenF'4 ffVk nm tte M^ &aiiV fon 
61 tt in yon weftern tM(b idiofil 0k>i% iaftr^ 

With brede ethereal woto, 

d'echang his wavy bed ; 

Kow ^k h }Npfr*d» CfMRe fi^Miv tite vltrik^*^ 
With ihort fhrill (hriek SjM by on kttiicpi wij^^ 
Or where die beetle winds 

m 

His iinall bat fallen horn. 

As oft he rifes ^midft the twitif^l pa0i» 
Againft the pilgrim ]|qr9 iM beodlefs himu 

Now teach me, Msud coxnpQ9*d^ 

To breathe ibme foften'd ftrain, 

B 4 Whofe 
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Whofe namben Sealiog thro' thy darkaing vtle, 
Mgy not unfeemly with its fUllnefs foit^ 

At mofing flow» I hail 

Thy genial lov'd retotn ! 

For when thy foldiog-ilar arifing (hows 
His paly circlet, at his warning lamp 

The fragrant Hoars, and Elves 

Who flept in bads the day. 

And many a Nymph who wreathes her brows with 

fcdge. 

And Iheds the frefhening dew« and lovelier ftillj 

The penfive Pleafares fweet 
Prepare thy ihadowy car. 

Then let me rove feme wild and heathy fcene. 
Or find fome rain 'midft its dreary dellsj» 

Whofe walls more awfnl nod 

« 

By thy idig^as gleans. 

Or 
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Or if chill blufiriag winds, or driving rain« 
Prevent my willing feet, be mine the hnt. 

That from the mountain's fide. 

Views wildsy and fwelling floods, 

And hamlets brown, and dim-difcover*d fpires. 
And hears their iimple bell, and marks o^er all 

Thy dewy fingers draw 

The gradual dufky veil. > 

While Spring ihall pour his fhowers, as oft he wont. 
And bathe thy breathing treiTes, meekeft Eve ! 
While Summer loves to fport 

Beneath thy lingering light : 

While fallow Autumn &ls thy lap wich leaves. 
Or Winter, yelling thro' the troublous air. 
Affrights thy fhrinking train. 

And rudely rends thy robes : * 

So long regardful of thy quiet rule. 

Shall Fancy, Friendfhip, Science, fmiling Peace, 

Thy gcntleft influence own. 

And love thy favourite name I 

ODE 
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/^ Thooj who bad'fi thy turtles bear 
Swift from hi^ g^afp th^ ^dea hair. 

And foaght'ft thy native &ies : 
When War, by vtthuies draws fMn te« 
To Britain bent fais iron car. 

And bad bis ftorms ari& ! 

Tir*d of his mde tyrannic fway» 
jOar yputh (hall £x foms feAive day, 

.His fullen (brines to burn; 
Sut thon, who bea^'ft the taming fph^re^ 
^hat founds may charm thy partial cars. 

And gaur thy Uffft i€pml 

40 Peace^ thy injured robes up^-bind ! 
P rife, and leaie nojt one behind 

Of all thy beamy train ; 
The Britifti lion, Goddeft firect, 
Lies flretch'd on earth to kifi thy ft^ 

And Qwa thy holier reigtif 



U 



Bttt come to grace thy weflern ifle» 

By warlike Ht)n(nir Ipd t 
And, while sround her ports rejoke^ 
Wlule all her (bus- adore thy choice, 

With him for ^yer wtit 



T»* 
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THE MANNERS. AN ODE. 

« • - 

TpArewcll^ for clearer ken defignM; 

The dim-di^cover^d tradts of mind : 
Tniths which, from adion's paths retired. 
My filent fearch in vain required ! 
No more my fail that deep explores. 
No more I fearch thofe magic ihores. 
What regions part the world of foal. 
Or whence thy ftreams. Opinion, roll : 
If e'er I round fnch Fairy field. 
Some power impart the fpear and (hield. 
At which the wlzzard Paffions fly. 
By which the giant Follies die ! 

Farewell the porch, whofe roof is feen, 
ArcVd with th* enlivening olivets green : 
Where Science* prank'd in tiifued veft. 
By Reafooy Pride, and Fancy dreft. 
Comes like a bride, fo trim array'd. 

To wed widi Donbt ia Plato*s fliade ! 



YoBth 
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Youth of the quick oncheated fight. 
Thy walks, Obfervance, more invite ! 
O chouy who lov^il that ampler range» 
Where life's wide profpedb roand thee change 
And, with her mingled fons allied, 

Throw'ft the prattling page afide : 
To me in converfe fweet impart^ 
To read in man the native heart. 
To learn, where Science fore h foimd. 
From Nature as (he lives aroond : 
And gazing oft her mirror true, 

By tarns each fliifting image view f 
Till meddling Art's officious lore, 
Reverfe the leiTons tanght before. 
Alluring from a fafer rule. 
To dream in her enchanted fchool ; 
Thou, heaven, whatever of great wc boaft. 
Haft bleft this fecial fcience moi|> 

Retiring hence to thoughtful cell, . 

As Fancy breathes her potent fpell. 

Not 
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Let fome retreating Cynic find 

Thofe oft-tttrn'd fcrolls I leave behind^ 

The Sports and I thb hoar agree. 

To rove thy fcenc-fall world with thee I 



I 
THE 
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THE P A S S I N Sf. 

. AN ODE POU' MUllC. 

\T7Hcn Mafic, heavenly maid, wis young, - 

While yet in early Greece Ihe foog. 
The PaffioDs oft,, to hear her ihell, . 

Thronged around her magic cell. 
Exalting, trembling, raging, fainting^ 
PoiTcft beyond the Mufe's painting ; 
By turns thtfy felt the glowing mind 
Difturb'd, delighted, raised, reiin'd. 
Till once, 'tis faid, when all were fir'rf, 
Fiird with ^ury, rapt, irtfpi/d. 
From the fupponing myrtles round 
They fnatch'd her inftruments of found. 
And as they oft had heard apart 
Siveet Icflbns of her forceful art. 
Each, for madnefs rul'd the hour, 
Would prove bis own cxpreffive power. 

F Fi^ft 



t 8* 1 

Firft Fear Us hand* its Hull to try, 
Alnid the chords bewiidefd laid, 
And back receUfd ba Imeur iM itfajr. 

Even at the found himfelf had madr* 

Next Angel* iruih'd^ his eyes on fii^. 
In lightnings own^d his fecret ffinp. 

In one rude daih he itrnck the lyre. 
And fwept with hurried hand the firings. 

With woefbl meafiues wan Defpair-*---* 
Low fnllen founds his grief bcgoil'd, 

A folemn, fimi^, and mingled air, 
'Twas fad by fits, by flarts 'twas wild. 

Bat thou, O Hope, with eyes fo fair. 
What was Ay delighted meafurei 

Still it whifper'd promisM pleafure. 
And bad the lovely fcenes at difbince htil ! 

Still would her toudi the fbain prolong. 
And from the rocks, die woods, the vale> 

€fae call'd on Echo ftill thro' sdl the fong ; 



Aud 
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And where her fweeteft theme fk^ chofe^ 

» 

A foft refponfive voice was heard at every daCcf 
And H^ enchanted finil'd^ atid wavM her goldefi 
h^r. 

« 

And longer had (he fang, — ^bnt, with a frown» 

« 

Revenge impatient rofe. 
He threw his blood^'ftamM ftvord in thonder dDwn» 
And) wi(h a withering look. 
The war-denouncing mmpe t tookb 
And blew a blaft fo lond and dread* 
Werf tt<A»r prophetic. fQvpft (0 fall of wQ^ « 

And ever and anon he beat 

« - • • • 

The doubling dmm with fprions heat j 
Afld tho' fometimes^ each dreary paafe bet^reen, 
Dejeaed Pity at his fide* 
Her fonl-fubduing voice applied. 
Yet ilill he kept his wild unaltered mien. 
While each firain'd ball of fight feem'd barffing 
from his head. 

F 2 Thy 
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Thy nambersy Jealoufy, to oought were fix*d» 

Sad proof of thy diflrefsful (lace. 
Of differing themes the veering fong was mix'd. 

And now it courted Love, now raving call'd on 
Hate." 

. Vfith eyes op-rais'd, as one infpir*d, 
Paie Melancholy fat retired. 

And fh>m her wild feqaeder^d feat. 

In notes by diftance made more fweet, ' 

Poar^d thro* the mellow Horn her penfive fool : ' 

And dafhing foft from rocks around. 

Babbling ruonels join'd the foand ; 
Thro' glades and glOoms the mingled me^fore ftcrle. 

Or o'er fome haunted dreams with fond delay. 

Round an holy calm difFufing, 

Love of peace, and lonely mufing, 
» • ' •> • - 

In hollow murmurs died away. 

But 
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Bat O, how altered was its fpnghflier tone ! 

When Chearfalnefs, a n^mph of healthieft hue^ 
Her bow acrofs her ihoalder flung. 
Her bafkins gemm'd with morning dew. 

Blew an infpiring air, that dale and thicket rang. 
The hunter's call to Fann and Dryad known s 
The oak-crown'd Sifters, and their chafte-eyed 
Satyrs and fylvan boys were feen, [<ineco« 

Peeping from forth their alleys green $ 

Brown Excrcife rejoic'd to hear. 
And Sport leapt up, and feiz'd his beechen fpear. 

Lad came Joy*s ecilatic trial. 

He with viny crown adranciag, 

Firft to the lively pipe his hand addreft. 
Bat foon he faw the brifk awakening viol, 

Whofe fweec entrancing voice he lov'd the heft: 
They would have thought, who heard the drain. 

They faw in Tempe's vale her native maids, 
Amidft the feftal founding (hades, 

F 3 To 



To fome linwttirhid miAftrel dancing. 

While, as bis flying fingers kifs'd the ftrto^gs, 
liOve fram'd with Mirth, a gAy fantaftic roand^ 
Loofe wjMc'her trejTes ften^ her zone miixwnd, 
Afld hOy kaddk his frolic {>]a7. 
As if he would the charming air. r^ay. 
Shook thottfand odours from his dewy wings. 

O Mafic, fphere-defcended maid. 
Friend of pldaYafe, wifdam*$ aid. 

Why, Goddefs, why to us denied ? 
Lay 'ft t1iou thy antient tyre afide ? 
As in that lov'd Athenian bower. 
You learn'd an all commanding power^ 
Thy mimic Toul, O nymph endeared, 
Can well recall Urhat then it heard. 
Where is thy native fimple heart. 

Devote to virtue, fancy, art ? 
Arife, as in that elder time, 
Warm^ energifc, chafte, fublime I 

Thy 



Thy wonders, in that god*]ike age^ 
Fill thy recording Siller's page — 
'"TiA £ud, and I believe the tale. 

TThy hamUeft Reed codd more pieTail, 
Had snore of ftrength, diviner rage, 

'Fhan all which charms this laggaid age, 
Hven all at once together found 

Caecilia*8 mingled world of ibond «- 
O bid oar vain endeavours ceafe» 
Kevive the jaft defigns of Greece, 
Return in all thy fimple ftate 1 
Confirm the tales her ions relate ! 
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AN EPISTLE 

ADDRESSED TO SIR THOMAS HANMER, ON HIS 
EDITIOlf OF SRAK£SPEAR*S WORKS. 

TT THUe born to bring the Mufe's happier days, 

A patriot's hand prptedls a poet's lays. 
While nursM by you /be fees her myrtles bloom. 
Green and unwither'd o'er his honour'd tomb ; 
Excufe her doubts, if^et (he fears to tell 
What fecret tranfports in her bofom fwell ; 

With confcious awe (he hears the critic's fam^» 
And bluihing hides her wreath at Shakefpear's name^ 
Hard was the lot thofe injur*d drains endur'd, 
Unown'd by fcience, and by years obfcur^d : 
Fair Fancy wept ; and echoing fighs confefs'd 
A fixt defpair in every tuneful breaft. 
Not with more grief th' aiHi^led fwains appear. 
When wintry winds .deform the plenteous year ; 
When lingering froils the ruin'd feats invade 

Wherd Peace reforted^ and the traces play'd. 

Bach 
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Each riCng art by juft gradation moves» 
Toil builds on toil, and age on age improves : 
The Mufe alone unequal dealt her rage. 
And grac'd with noblefl pomp her earlieft ftage. 
Preferv'd thro' time, the fpeaking fcenes impart 
Each changeful wi(h of Phaedra's tortur'd heart : 
Or paint the carfe, that mark'd the * Theban*s 
A bed iDcefluous, and a father flain. [rcignt 

With kind concern our pitying eyes o'erflow» 
Trace the (ad tale, and own another's woe. 

To Rome remov'd, with wit fecure to pleafe. 
The comic fillers kept their native eafr. 
With jealous fear declining Greece beheld 
Her own Menander's art almofl excelPd ! 
But every Mufe eiTay'd to raife in vain 

Some labourM rival of her tragic drain ; 

Ilyfltts' laurels, tho' transferred with toil, [foil. 

Droop'd their fair leaves, nor knew th' unfriendly 

* The Oedipus of Sophoclcf. 

As 
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As arts expir'd, rtfiftlefs DulneCi rofc ; 
Goths, .prieilsy or VaDdals,— all were Lesuming^M 

Till f Julius firil recaird each exil'd maid, £foe8« 
And Cofmo ownM them in th* Etrorian ihade : 
Then deeply (kiird in lovers engaging theme. 
The foft Provencial pafs'd to Amo's ftream : 
With graceful eafe the wanton lyre he flrang. 
Sweet flowed the lays — but love was all he fang; 

The gay defcription could not fail to move ; 
For, led by natore, all are friends to love. 

But heaven, (till various in its works, decreed 
The perfe^^ boaft of time fhould lad fucceed. 
The beauteous union mufl appear at length. 
Of Tufcan fancy, and Athenian ilrength : 
One greater Mufe Eliza's reign adorn. 
And even a Shakeipear to her fame be bom ! 

Yet ah ! fo blight her moming*4 opening ray. 
In vain our Britain hopM an equal day ! 



t Julius 11, the immediate prcdecellor of LeoX* 



No 
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No fcGond gren^ the WeAern ifle tedd imr; 
At once exhaoAied wkh tooiidb a y«ar. 
Too iiic«l3^ Jolfaii(bn knew the tridc'a part ; 
Natnre in kim wito alflioll: (oft ia art. 
Of fofter mold die gemle Fletcher came. 
The next in order, a« the. ifiext in name. 
Witk pleased attention ^midfl his fcenes we £nd 
Each glowing thottght, that warms the female mind; 
Each melting iigh, and every tender tear. 
The lover's wiflies, and the virgin^s fear. 
His * every drain the Smiles and Graces own ; 
Bat flronger Shakefpear felt for man alone : 
Drawn by. his pen, our ruder paffions Hand 
Tk' unrivall'd pidlure of his early hand. 

t Wirii gradual (leps, and flow, exaSer France 
Saw Art*8 fair empire o'er her (hores advance : 

^ Their charaften are thus diftinguiihed by Mr. Diydea. 
"f About the time of Shakefpear, the poet Hardy was in 
great repute in 'France. He wrote, recording to FtonteneUe, 
fix hundred plays; The French poets after him applied them- 
felves in general to the £'6rreCt im p r ovem en t of the ftage, 
which was almost totally^ ~4irregarded by thofe of our own 
' country, Johnfon excepted. 

' ' . By 
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By length of toH a bright perfection knew* 
Corredly bold» and jaft in all Ihe drew. 

Till late ComeilIe» with f Lncan^s fpirtt fir^d, 
Breath'd the free ftrain, as Rome and He infpir*d : 

r 

And daffic jadgnient^ain*d to fweet Racine 
The temperate ftrength of Maro*8 chafler line. 

Bat wilder far tbe Britiih laurel fpread. 
And wreaths* lefs artful crown our poet^s head. 
Yet He alone to ever/ fcene could give 
Th' hiftorian^s truth, and bi4 the manners live. 
Wak*d at his call I view, with glad furprize, 
Majeftic forms of mighty monarchs rife. 
There Henry's trumpets fpread their load alarms. 
And laurePd Conqueil waits her heroes arms. 
Here gentler Edward claims a pitying figh. 
Scarce born to honours, and fo foon to die ! 
Yet fhall thy throne, unhappy infant, bring 
No beam of comfort to the guilty king : 

f The faroorite author of the elder Corneille. 
' The 
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The * time ihall come^ when Glo'iler's heart Ihall 
In life's lalE hoars, with horror of the deed : [bleed 
When dreary vifions ihall at laft prefent 
Thy vengeful image in the midnight tent : 

- r 

Thy hand nnfeen the fecret death ihall bear, [fpear 
Blant the weak fword, and break th* oppreffive 

'Where'er we tam^ by fancy charm'd, we find 
Some fweet illufion of the cheated mind. 
OfCy wild of wingy ihe calls the fool to rove 
With hambler nature, in the rural grove ; 

Where fwalns contented own the quiet fcene. 
And twilight fairies tread the circled green : 
Drefs*d by her hand, the woods and valleys fmile. 
And Spriag dilFufive decks th' inchanted iile. 

' O more than all in powerful genius bleft, . 

Come, take thine empire o'er the willing breail t 
Whate'er the wounds this youtbfal heart ihall kcl. 
Thy fongs fupport me, and thy morals heal i 

* Tempus erit Turno, magao ciim optayuit emptum 
Ifita^um pallaatai ftc. 

There 
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» * 

There ever)( thou^t the ^t's warmth may raifc^ 

There lutive xpu^c dwQlI$ in all the lays. 

O might fome verfe with h^ppieft (kill perfiiade 

Expreffivc Pi6loT.e . tp . adopt thine aid ! 

Wh^ wondrous draughts plight rife ffom eveqr 

What other Raphaels charii^ a diilant age ! [page ! 

• »•*■• 

Methinks even now I vieUr fome free defigo. 
Where breathing Nature lives in every line : 
Chade and fab4acd the modeft lights decay. 
Steal into (hadesy^and mildly melt away. 

x • 

—And fee, wh^rc * Anthony, in tears approv*d^ 
Guards the pale relics of the chief he lov'd : 
O'er the cold cprfe the warrior feems to b^nd. 
Deep funk in grief, aqd mourns his murder^ friend \ 
Still as they prefs, he calls on all around. 
Lifts the torn robe^^ and points the t>Teed!ng wound. 

Bi»t t who is he, vhofe brows exalud bear 
A wrath impatient^ and a fiercer air ? 

* %Sit the tag^dy pf Julius Csfar. 

f Coriolaaut. See Mr. Spencers dialogue on the Odjpfley. 

Awake 
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Awikc to all that iojoPd wcfftk can fetl» 
On his owo Rome he tarns th' avcAgiftg ftetL 
Yet iball not sw'^ tnf«tiale fary fall, 
(So heaTen ofdaias it) on the deftin^d Wall. 
See the fond mother^ ^nidft the plaindve tnun» 
Hang on his knees, and proftrate on the plun f 
TotichM to die foul, in vain jie ilrives to hide 
The fett^d affeSioD^ in the Roman's pride: 
O'er all the man confliaing paffiom rife^ 
Rage grafps the fword, while Pity melts the eyes* 

Thus, generoas Critic, as thy Bard infpires. 
The fxfter Arts ihail narfe their drooping fires ; 
Each from his fcenes her fiores alternate brings 
Blend the fair tints^ or wake the vocal firing : 
Thofe Sibyl-leaves, the fport of every wind, 
(For poets ever were a carelefs kind) 
By the^ difpos'd, no farther toil demand, 
Bot, joft to Nature, own thy forming hand. 



So 
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So fpread o*er Greece, tk' hartnomoas wholer 
nnknowoy 
Even Homer*s numbers charmM by parts alone. 
Their own Ulyfles fcarce had wandcr'd more^ 
By winds and waters caft on every (hore: 

When raised by fate, fome former Hanmer joia*d 
Each beauteous image of the boondlefs mtnd ; 
And bade, like thee, his Athens ever claim . 
A fond alliance with the Poet's name. 



DIRGE 
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XN CTMBILYirE« 

StJMG BY GUlbERVS AND ARVIAAGT^^S OVElL 
FIIIVI.E9 SUFFOSBO to BB &fAD. 

/np^O fair Fidcte's graffy tomb 

"^ Soft m^ids, and village hinds ihall bring 
Each opening fweet^ of earlieft bloom. 
And rifle all the bteathsig Spmg. 

No wailing ghoft Ihall ^are appear 
To vex wick {hfklns tl^s q/^nt gcove* 

But fhepherd lads aifemble here. 
And melting virgins own their love* 

No witherM witch ihall here be feen» 

No goblins lead their nightly crew ; 
The female fays (hall haunt the green> 

And drefs thy grave with pearly dew t 

O the 
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THe rcd-brcaft oft at evening hourir 

Shall kindly lend his little aid. 
With hoary mofs, and gathered flowers. 

To deck the ground where thou art laid. 

When howling winds, and beating rain,. 

In tcmpcfts fliake the fylvan cell ; 
Gr *inidft the chace on every plain. 

The tender thought on thee fhall dwelU 

Each lonely fcene^fhall thee reftore,. 

For thee the tear be duly fhed ; 
Bdov'd, till life can charm no more ; 

And moarn% till Pity*» felf be dead: 
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ODE 

O N T H B 

DEATH OF MR. THOMSON, 

ITHB SCENE OP THE FOLLOWING 8TANZA8 IS 
SUPPOSED TO LIE OU THE THAMES, NEAR 

RICHMOND* 

h 

YN yonder grave a Draid lies 
^ Where (lowly winds the dealing wave I 
The year's beft fweets (hall duteous rifi;^ 
To deck iu Poet*s fylvan grave I 

ir. 

In yon deep bed of whifpVing rteds 

His airy harp * (hall now be laid. 
That he, wbofe heart in forrow bleeds* 

May love thro* life the Toothing fhade. 

• The harp of molv%, of which k9 1 dcfcription ia the 

CAST&B or iNPOtBHCX* 

G z IIL 
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Then maids and yonths (ball linger here*. 

And while its founds it Msiacc iwell. 
Shall fadly feem in Pity's ear 

To hear the Woodland Pilgrim's knell* 

iV. 

Remembrance oft (hall haunt the ihore 
When Thames in fummer wreaths i» drefif^ 

And oft fufpend the dafliiiig oar 
To bid his gentle f]^t reft t 

And oft as £a(e and Health retire 
To breezy Uwn, xk tafc& deiep. 

The friend (hall view yon whitening * fpire*. 
And 'mid the varied landfcape weep. 

But ThoU| who own'fi that earthly bed>' 
Ah I >hat will every dirge avail ? 

Or tears^. which Love and Pity ihed 
iThat thoorn bisnfeadi thb ^IMitig fail I 

4 

* Ricinr«ffD cttorch. 



vir. 
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VII. 
Yet Eves there one, whofe heedlefs ejre 

Shall fcorh tby pale (hrine glimm'riog near f 
With him, fweec bard, may Fancy die. 

And Joy defcrt die blooming year, 

VIIL 
Bat thoo, lorn ftream, whofe follen tide 
No red|;e-crownM Sifters now attend. 

Now waft me from the green hiirs fide 
Whofe cold turf hides the buried friend I 

ix. 

And fee, the fairy valleys fade. 

Dun Night has veil'd the folemn view 1 

Yet once again, dear parted ihade. 
Meek Nature's Child, again adieu ! 

X. 

? The genial meads afiign'd to blefs 
Thy life, (hall mourn tby early doom ; 

Their hinds, and fhepherd-girls ihall drefs 
With fimple hands thy rural tom]b. 

* Mrt Thomfon refided in the nei(hbottrhood of Richmond 
ibmetime before hit death. 

G 3 XI 
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XI. 
Long, long* thy (lone, and pointed clajr 

Shall melt theznufing Briton's eyes, 
O f vales, and wild woods^ AaU He fay» 

In yonder grave Yoiuf Dnyid lies I 
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OBSERV AXIOMS, ^f. 

/Tr>H£ gcniuj of the paflwjU bs well as of 
-*- every other refpeflaWe (pcciqs. o/ jtac- 

^y^ had its Q%ixi i« the £aft« and f/ooirtheoce 
^ 1K9S .ti;dn$>laote(l by ihe jnulbs 9f ^^<^ a init 
JvJiietber ffocn fihe jGoetiaeiit of the leSbr ^iffia;, 
lao- irf^ £|[yp/« wjouoh, ah(»it die ;asca of iduc 
Grecian paftoral, was the hofpitable nurfe cf 
letters, it is not ezfy to determine. From .the 
fubje£ls« and the manner of Theocritus^ one 
would incline to the latter opinion, while ihp 
hiflory of 'Bion is in favour of the former. 

» 

liDitvj&VBR^ rthough it Ibould AiH remain a 
doubt dirough -what 4hannel«the ^s^ftoral <tra<- 

AttUtd iyrAv^9ti!<l« .there is mot the >kaft fliadow 

of 
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of uncertainty concerning its Oriental Origin, 

Ik thofe ages, which, guided by facred 
chronotogyy from a comparative view t£ dme» 
we call the early ages, it appears from the 
moft authentic hiftorians that the chiefs of the 
people emplo3^d Chemfelves in rural exerdfes, 
and that aftronomers and legiflators were at 
the fame time (hepherds. Thus Strabo in-« 
forms us that the hiftory of the creation was 
communicated to the Egyptians by a Chaldadk 
ibepherd. 

From thefe circumftances it Is evident not 
only that fuch fhepherds were capable of all 
the dignity and elegance peculiar to poetry, but 
that whatever poetry they attempted would be 
of the paftoffal kind ; would take its fubje£b 
from thofe fcenes of rural fimplicity iik which 

they were converfimt, and, as it was the off* 

fynog 
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4pnng of Harmony and Nature, would employ 
the powers it derived from the former to cele- 
brate the beauty and beneT<^nce of the latter. 

Accordingly we find that the moft an- 
cient poems treat of agricalture, aftronomy^ 
and other objects within the rural and natural 
iyftems. 

What conftttutes the difierence between 
the Georgic and the Pafloral is love and the 
colloquial, or dramatic form of compofitioo 
peculiar to the latter ; this form of compofitioa 
is fometimes difpenfed with, and love and rural 
imagery alone are thou^t fufficient to diftin- 
guifli the pafiora). The tender paffion, how* 
ever, feems to be ellential to this fpecies of poe«^ 
try^ and is hardly ever excluded from tboie pieces 
that were intended to come under this deno* 
ininatton : even in thoTe eclogues of the jhtef^ 

team 



tiav iind^ uriioiroaly purport is alrill of (ktV 
ixtwcen contending ifaepherxb, love b|8 its 
vfual iliaxe, and libe praifes of their refptS&Vt 
miftreiTes are the general fuhje£ls of the com- 
petitors. 

It is to he hmmtf^i tk^ fcari:e ^y /oirtr 
cntal conipofitions of this kind have £iryiire4 
the ravages of ignorance, tyranny and time ; 
vre cannot doubt that many fuch have been 
extant, poffibly a$ far down as that fatal pe- 
riod, never to be mentioned in the world of 
letters without horrour, when the glorious mor 
numents of human ingenuity peri&ed in the 
affiles of the JtUxandrian library. 

Tho^ ingcinioiiiS GrMs jwho«i we c;aU it^ 
fl^M^nt^ i4 ^1h^^ 99^^^ yfttJ^i |>roba(l>ly, 119 
jpaoi^c tHan Imitator^ qf iijnitatots, that derived 
ihtir haf o^qny jfjpom j^ighei' and remoter four" 

ces^ 
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ce9, arid kiifdled their poetical fires at thofe 
tlien uii<i3lttngui(h4d lamps Which boriied witb^ 

in the tonibd of oriental genius. 

It is Evident that Homrr hat availed kiin&lf - 
of thofeiBagnifitient imag^ tend defcriptidns fo; 

Gtqviadj t9 be i«et wkh in Ae bodb of th«^ 
Old Ttiftaiii6nt \ ahd Why niiy Hot thehcriiUs^ 
MBfihn^ ahd £/$« have fevfid fhetr liitll^typea- 
m othe^ eaftern Writers, whofe names have 
perKhed With their works ? yeV though it may 
not be iHiheral to admit lif^fa a fiip^tion, ic 
wo^ld^ teminly, he lAVidMus to oonclude 
what the maUgnity of caViH'er^ alone could fug* 
gcft With regard \o fiamkr^ that th^jr deftrj^yec^ 

ih6 fcdrte^ frtfh Which th^ boVfoW«d| and, 
as it is (Mtd bf fht young ^ the pdkan, 
drained their fiipporters to deaths 

As 
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Aft the feptuagint^tranflation of the Old 

Tefiamenc was performed at the requeft, and 
under the patronage oiPtoUmf Pbliladelphus^ it 
were not to be wondered if Theocritusj who 
was entertained at that prince's court, bad bor- 
rowed fome part of fais paftoral imagery from 
the poetical pafiages of thofe bpoks. — ^I think 
it can hardly be doubted that the Sicilian poet 
had in his eye certain expreffions of the prophet 
Ifaiah, when be wrote the following lines* 

Nvy »« fuy ^pio(li pecrwf ^opsoirt idxai^M^ 
*A Ji KohM fofMtffO^ tv xffuvdoto% jtifAoa'at 
Xlaara I^woXXm ytvwnrof xau d vnwi o^^jfof atuuu 

Let vexing brambles the blue violet bear. 
On the rude thorn Narcifliis drefs his hair-— 
All, all revcrsM — The pine with pears be 

» 

crown'd) 
And the bold deer ihall drag the trembling 

hound. 

the 
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die cauft, indeed, of tbefe phoenomena is very 
different in the Gretk from -what it t$ in the 
Hibrew poet $ the former employing them on 
the death, the latter on the Birth of an impor* 
tant perjlbn :. but the marks of imitation are 
nevertheleft obvious* 

It might, however, be expelled that if 
^Theocritus had' borrowed at all from the facreJ 
writers, the celebrated paftoral £pltka!amium 
ef SolotMfiy fo much within his own walk of 
Poetry, would not certainly have efcaped hfs 
notice* Hb Eptthalamwn on the marriage o^ 
Hittna^ moreover, gave him an open field for 

Imitation ; therefore, if he has any obligations 
to the royal bard; we may cxpeflr to^find them 
there. The very opening of the poem is in 
the fpirit of the Hebrew fong : ^ 

The: 



The cdcMir of ioMtatioa i» fiill ftfoif gm mjM 
following p4fiage : 

*iiill $uu i Xf^^^ 'EXitA hsfottnr V M/x^, 

This ckfcription of Hekn is infifutdy aibcHTC 
the fijrle and figure of the Sitilian pafloi^t^ 

<* She 18 like the rifiDgof the gokfea o^orsins^ 
** when the night departeih, and when tb^ 
<^ winter is over and gone. Sbereiieaibleththe 
<< cyprefsinthegarden^thehorreintbechaiiots 
<< ofTheflaJy." Thefe figures phinly declare 
their origiin, and other; equaUy icDitatlvc 
might be pointed out in the fame idyUiunu 

This beautifiil and luxuriant marrrage^paf- 
toral of Solomon is the only perfect form 

3 of 



of the oilfsntal eclogiie that has ftmrived the 
ruins of time» a bappinels for which it i8» pio* 
bably^ more indebted to its (acred charafier 
than to its tntrinfick merit. Not that it is by 
any means deftitute of poetical excellence : like 
all the eaftern poetryy it is bold, wild and un« 
coime&ed in its figures, allufions and partSf 
and has all that graceful and magnifioent 
daring which cbaraAerifes its metaphorical and 
comparative inu^ry. 

In confequence of diefe peculiarities, fo III 

adapted to the frigid genius of the north, Mr. 

Collins could make but little ufe of it as a 

precedent for his oriental eclogues, and even 
in his third eclogue, where the fubje£l is of a 
fimilar nature, he has chofen rather to follow 
the mode of the Doric and the Latian paftoraL 

H Thjs 



The ieiMtf u4 fii^f«a« tiMSUiT tl« (it> 
foniiig eclt^es done ire Orienttl ; the ifyte 
and colouring are purely European ; and, for 
this reafon, the author^s preface, fn which he 
intimates that he had the originals from a< 
merchant who traded to the Eaft, is omitted, 
as being now altogether foperfluousk 

Wrra ttgmi to Ae mtrtl of tbrfe Sc« 
lt>guesy it may juftly be nfimedy^ that in fim« 
plicity of defcrijption and expreffion, in delt^ 
cacy and foftnefs of numbers, and in natural 

and unafleded tendemefs, they are not to be 
equalled by any thing of the pafloral'kind t» 
the Engfiih language. 



ECLOGUE 



t(5L OGUE Ii 

THIS eclogue, whiqh is entitled Seli<p, or 
the Shepherd's Moral ^ as tfaer^ is 
tiQthing drapiatic ia the fubjeS^ tii^y be 
thought tbe l^jft entcr]tailiin|; of t)|f j^ur : 
but it iSf b^ UQ this^nsp t\\e leai^ valuable, 
Th^ moral pt^cept^ ^bicb tl)e iotelligent 
(hepherd delivers to his fellow-f^aiqs and the 

virgins^ tKeir CQipp|inipA?i i^r^ fMCb f^ would 
iofalliblj promote the happinefs of the pafto- 

rallif^. 

In imperfonatim the private plriufi^ th^ 
pocit bas pbferved gr^t propriety, g^d )^smi 

Cpnoed their ^e<^ealogy with th^p fpoQ prriVd 

jiidgnaenjt, ij^hen he rrpr^fcnts tfe?0i sis thj 

4au£bficri of trtak tof^ wifdom* 

H ft TKi 
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The charaderiftics of imiifi} aad chajlhj 
arc extremely happy and piintun/qug : 

Come thoCTs idfop thoughts as limpid fpnngs 

are cUar^ 
To lead the traiiit (Wect mM^^y appear ! 
With thee be cba/litf, of all afraid, 

Difirufiing afl, a wife fufpicious maid ; 
Cold is her breaft, iih fimers that drink 

thi diw^ 
A filken veil conceils her from the view. 

The two fimiks hoprowed (torn rural obje£b 
are not only mtich hi charaSer, but perfeAiy 
natural and exprelfive. There is, notwith- 
ftanding, this defed in the former, that it 
Wants a peculiar propriety ; for purity of 
{bought tnay as well be applied to thaflity as 
to modfjfji and 'from this inflance, as well as 
firpK a thoufand mofej fve may fee the necef- 

fity 
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fity of dtftin^iihing, in chara^leriftic poetrj^ 
every objed: by marks and attributes peculi« 
ady its own. 

It cannot be objedled to thia eclogtue HtM 
it wants both thofe eflential Criteria of the paf- 
Coral, love and the drama ; for though it par- 
takes not of the latter, the former ftill retains 
an intereft in It, and that too very materia}, as 
it profefledly confuhs the virtue and happl- 

nels of the lover, while it informs what arc 
the qualities 

>tbat muft lead to love* 



H3 ECLOXJUE 



ECLOGtJEU, 

A L L the advantages that any fpacitl M 
■^^^ poetry can derive from the novelty of 
the fubjed and fcenery, this eclogue pofiefies* 
The rout of a camel- driver is a fcenc that 
fcarce cquld exift in the imagination of an 

« 

Europi^Hy and of its attendant diftre£Eb b^ 
could have no idea»«-*Thefe are vefj happily 
and minutely painted by our def<:riptive pott* 

Why fublime fimplicity of expreiEoh I what 
nervous pl^nneft In tbf ^>c|iiiig of the 
poem! 

In filent horror o*er the boundlefs wafte 
The driver Hai&o with his camels paft. 

The magic pencil of the poet brings the whole 
fcene before us at once, as it were by en- 
^blnltofcht, a4d iA this iio^ tt^uplet we feel 

#11 



«n the dfcSt that arilSis from the terriUe wild- 
iiefs of a region unenlivened hj the habiu«- 
tions of fld^n. The verGes diat deftrribe io 
minutely the camel-drivers little ptoviCona* 
have a touching wlluence on the imaginationt 
and prepare the reader to enter more fed«- 
Ingly into his future apprehenfions of diflreis^ 

Bethink thee Hailan, where Aall tbirft 

aflWage^ 
When fails this cruife, his unideiiting ragel 

It is difficult to fay whether his Apoftropbe to 
ibe ** mute companions of bis toils," is 
more to be admired tot llhe elegance and 
beauty of the poeticid knag^, or for the ten* 
dernefs and humanity of the fendaent^ He 
who can read it without being affcAed, wiM 

do his heart no injufttce, if he eondudes it t# 
h^ dcftitute of fenfibility : 

H4 Y^ 



Ye mute companions of my toilt, that bear 
In all my griefs a more than equal (hare f 
Here, where no fprings in murmurs break 

away. 
Or mofs*crownM fountains mitigate the 

In vain ye hope the green deh'ghts to know. 

Which plains more bled, or verdani vales 

beftow : 
'Here rocks alone, and taftelefs fimds zre 

found. 

And faint and ficlf^y winds for ever howl 

around. 
Vet in thefe beautiful lines there is a flight 

error^ which writers of the greatefi genius very 

frequently fall into— -It will be needlefs to ob- 

ftrve to the accurate, reader that in the fifth- 

and fijcth verfes there is a verbal pleonafoi 

mhttt the poet fpeaks of the grnn delights of 

Virdant 



jnrdant vales. There is an pverfighCofthe 
fame kind, in the Manners, an Ode; where 
the poet fays 



-Seine's blue nymphs deplore. 



In watchet wccds- 

This fault is indeed a common one, but to % 
reader of tade it is neverthelels difguftful ; and 
it is mentioned here as the errour of a man of 
genius and judgment, that men of genius and 
judgment may guard againfi it« 

Mr* Collins fpeaks like a true Poet as 

well in fentimenc ascxpreflton, when, with 
regard to the Thirft of wealth, he fays. 

Why heed we not, while mad wehaft^ 
along, ' 

The gentle voice of peace^^ or pleafure's 

Or 
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Or wherefore think Che fldwery mountain^^ 

fide. 
The fountain's murmurs, and die valley's 

pride. 
Why think we thefe lefs pleating to be<- 

hdd, 
Than dreary deferts, if they lead Co gold ? 

But, however juft thefe fentiments may appear 
to thofe who have not revolted from nature 
and fimplicityy had the author proclaimed 
them in Lombard-ftreet, or Cheapfide, he 
would not have been complimented with the 
underftanding of the bellman. — A ftriking 
proof, Chat our own particular ideas of happi"- 
fiefs regulate our opinions concerning the fen£p 

and wifdom of others ! 

It is impoffibk to take leave of thb moft 
}>eautiful eclogue without payfi% tbt tribute 



of ^dmifafion (q jirftly <lue to the following 
nervous line^t 

What If the lioa la bis rage I meet I~ 

Oft ia the <iuft I vitw hb printed ftet : 

And fearful! oft, when da/s dedining 

light 
Yielda bee pale empire to the nuMiroer 

ni^» 
- Ifif Imnger rooa'di he fcours the groaning 

plain^ 
. Gaunt wolves and fullen tjgera in his 
train: 
Befbirt them de^th with fltrieks dire^ 

their way. 

Fills the wild yell, and leads them to their 
^ey. 

This, amongft many other paQages to be met 

with in the writings of Co).i.in83 ihews that 

hi§ 
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tus genUu was perfedly capable of the grand 
and magnificent indefcription, notwithftand- 
ing what a learned writer has advanced to the 
contrary. Nothing, cerulnly, could be more 
greailj coiKceived, or morie adequately expref- 
fed than the image in the laft couplet. 

That deception, fom^times ufed in rhe<- 
tdric and poetryi which prefents us with an 
obJeAy or fentiment contrary to what we ex- 
peded, ti here introduced to the greateft ad- 
vantage : 

Farewell the youth, whom fighs could not 

detain. 
Whom Zara's breaking heart implor'd in 

vain ! 
Yet as thou go*ft, may every blaft arife— 
Weak and unfelt as thefe rejected fighs t 

But this, perhaps, is rather an artificial pret- 
^nefs, than a real, or natural beauty. 

ECLOGUE 
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ECLOGUE IIL 

T[ A T innocence, and native fimplicicjr 
of manners, which, in the firfl: ecloguey 
was allowed to conftitute the happinefs of love, 
is here beautifully defcribed in its eiFe^ 
The fultan of Pirjia marries a Georgian (hep- 

herdefs, and finds in her embraces that ge* 
nuine felicity which unperverted nature alone 
can beftow. The moft natural and beauttful 
parts of this eclogue are thof^ where the fair 

fultana refers with fo much pleafure to her paf* 
toral anutfements, and thofe fccnea of happy 

innocence in which (be had pafied her early 

years; particularly when, upon her firft de-* 

parture. 

Oft as Ihe went, (he backward turn'd her 

view. 
And bad that crook and bleating flock adieu.. 

a Thi$ 



l*bis pidure of amiable fimplicitj nminii 
one of that paflage, where Proferpine, when 
carried ofF by Pluto, regreta the J<A of ititf 
fiow^$ (be ha4 be^n ggthvrirvg* 

Colle£li flores tunicis cecidere repiiOis : 
Tantaque fimplici tas pu^rilibMS adf^it anoit^ 
Ux^ quoque virgioeum movlt ja£|iir# 



ECLOGUE 
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f C L O G U E IV. 

f*l"WE bcautifuH but unfortunate country, 

'^ where the fcene of this pa^tic eclogue 

h laidr had been r^ently torn in pieces by the 

depredations of its favage neighbours, whenr 

Mr. CoLi»iN$ fo afFe<9ingly defcribed its mirp 

fortunes. This ingenious man had not onljf 
» pencil to p9urtfay^ but a heart to feel for th& 

miferies of mankind, and it is with the utfpoit 

fendernef^ and humanity he enters into the: 

narrative of Circaffia*s ruin« while he realizes- 

the fcene, and brings the prefent drama before* 
tts. Of every circumflance that could poili- 
My contrfinite to the tender tfkSt this paftoral 
wasdefigned ta produce, the poet has availed 

himfelf with the utmoft art and addrefi*, 
Thus Jbe prepares the heart to pity the dif- 

treflW 
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trefles of Circaffia^ by rcprefcnting it as tht 
fcene of the happieft love. 

^ In fair Cbrcojfia^ where, to love inclin'cl^ 
Each fwatn was bleft, for every maid was 
kind. 

To give the circumftances of the dialogue a 
more afFeiSing folemnity, he makes the tine 
midnight, and defcribes the two fhepherds in 
the very ad of flight from the defiru^on that 

fwept over their country : 

Sad o'er the dews» two brother (hepherds 

fled. 
Where wildering fear and defperate forrow 

led ! 

There is a beauty and propriety in the epithet 
Vftlderirtg^ which ftrikes us more forcibly, the 
Oore wt confider it. 

Thb 



f m J 

Tas openiag of the dialogue it equally 
happy, natural and unaffeQed j wbca one of 
fhe ihephcrd$^ weary and overcome with the 
fatigue of flight, calls upon his companion to 
review the length oF way they had pafled.^ 
This is, certain!/, painting from nature, and 
the thoughts, however obvious, or deftitute pf 
refinement^ are perfedly in charader* $ut aa 
the dofeft purfuit of nature is the fureft way 
to excellence in general, and to fublimity in 
parttcdar, in poetical deferiptton, fo we €ni 
that this fimple iiiggeftion of the fli^herd it 
not unattended wkh magnigcesce. Thcf« ia 
grandeur and variety in the landflup he dle- 
icribes: 

And firft review that long-extended plaln^ 
And yon wide groves, already paft with 
pain ! 

» 

I y«Mi 
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Yon ragged cfiff, whofe dangerous jJath 

we tried ! 
And laft, this lofty mountain's weary fidei 

» t> • 

There is, in imitative harmony, an zGt of ex- 
preffing a flow and difficult movement by ad- 
ding to the ufual number of paufes in a verfe. 
This is obfervable in the line that defcribe^ 
the afcent 6f the mountain : 

And lad H this lofty mountain's || weary fide J 

Here we find the number of paufes, or muii- 

cal bars^ which, in an heroic verfe^ is com^ 
monly two, increafed to .three* 

The liquid melody, and the numerous; 
fweetnefs of expreifion in the following dof- 
criptive lines is almoft inimitably beautiful : 

Sweet to the fight isZabran's flowery plain. 

And once by nymphs and (hepherds lov'd 
in vain ! 

No- 



r 131 ] 

No nibre the virgins iliall delight to roVe 

By Sargis' banks, or Irivaifs fhady grove j 
On Tarkie^s nlountalia catch the cooling 
gale^ 

Or breathe the fweets of Jlfs flowery vale. 

Ndverthelefs in this delightful landfkip fhere 
is an obvious fault: there is no diftinfiion 
betwceii the plain of Zahtan and the vale of 
Aly ; they are both Jhwery^ anJ conTequently 
uiidiverfified. This could not proceed Irom 
the poet's want of judgment, but from inat- 

« 

tention : it had not occurred to him that he 
had employed the epithet fkwery twice within 
fo ihort a compafs i an overfight which thofe 

who are accufiomed to poetical, or; indeed, 
to any other fpecies of coriipofition, know to 
be very poffible. 

I % NOTHXW^ 



NOTtriKd tkh M mim beciUtiftdlf cOflcei*- 
ved^ or taicfle pttiMifiall^ ei^d&d than the 
tetd«d'» apprdraniMt far hit £Mr country- 
women>expofed to &e ravages of ihe invader^.. 

Ill vain Cireaffia bos^ her (prey groves. 
For t^m ftdi^ foi* fhirc And Vaipfy loves t 
In Vkm ihe botfls her faireft of the fair» 
Theiir eye*s blue lan^flii and their goldeft* 

hair! 
Thofe eyes in tears their frsitl^rs grief (hall 

(end I 
Thofe hairs the Taitar's cruel band ftaX: 

rend» 

kl &« U^ fliliofy df feondik The adftor^ 
«f lAf^j^WMmiM Aevvrmd, «^ bear the 
foUoviring verfe repeated withoift tkr ditgree «f 
|flea(ure otherwifc entirely unaccountable ^ 

Their 
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Hieir ejre's Hue kngui/b, and dieir golAn 
hair. 

Such are the Oriental Eclogues, which we 
leave with the fame kind of anxious pleafure, 
we feel upon a temporary parting with a ke-p 
loved frjend. 
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OBSERVATIONS, a?c. 

TH E genius of Collins was capable of 
every degree of excellence in lyric poe- 
try, and perfectly qualified for that high pro- 
irince of the mufe. Poilefled of a native ear 
for all the varieties of harmony and modula- 
tion, fufceptible of the fineft feelings of tea* 

dernefs and humanity, but, above all, carried 
away by that high enthuGafm, which gives to 
imagination its ftrongeft colouring, he was, at 
once, capable of fbodiing the ear with the 
melody of his numbers, of influencing tho 
paffions by the force of his Pathos^ and of gra- 
tifying the fancy by the luxury of defcriptiom 

Ik 
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In confcquence of thefe powers, but, more 
particularly, in confideration of the laft, he 

jchofe fuch fubjeds for his lyric eflays as were 

oioft favourable for the indulgence of defcrip- 

fion and allegory j where he could ex^ercilp 
his powers in moral and perfonal painting ; 

where he could exert his invention in confer- 
ring new attributes on images or objefts al- 
ready known, and defcribed, by a deter- 
minate number of charafleriftics 5 where he 
might give an uncommon eclat to his figures, 
by placing them In happier attitudes, or in 
more advantageous lights, and introduce new 
forms from the moral and intelleflual world 
into the fociety of imperfonated beings. 

Such, no doubt, were the privileges which 
the poet expefled, and fuch were the advan- 
tages he derived frpm the defcrlptive and allc- 
prical nature of his themes. 

It 
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It fecms to have been the whole induftry of 
pur author (and it is, at the fame time, almoft 
all the claim to moral excellence his writing? 
can boaft) to promote the influence of the 
fecial virtues, by painting them in the faireft 
and happieft lights. 

. Melior fieri tuendo, 

would be no improper mc^to to his poems in 
general, but of his lyric poems it feems to be 
the whole moral tendency and cffeft. Iff 
thereforcj it (hould appear to fome readers that 
he has bcen'more induftrious to cultivate dc- 
fcription than fentiment j it may bp obfervcd 
that his dcfcriptions themfelves are fcntimen- 
tal, and anfwer the whole end of that fpecies 
of writing, by embellifhing every feature of 
virtue, and by conveying, through the efFeds 
of the pencil, the fincft moral lefTons to the 

mind. 

Horace 
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HoitACE fpeaks of the fidelity of the ear fai 
preference to the uncertainty of the eye; but 
if the mind receives convidtoO) it is, eor* 

» • V 

tainly, of very little importance tfirough what 
medium, or by which of the fenles it is coa* 
veyed. The impreffions left on the imagina- 
tion may, poffibly^ be thought lefi durable 
than (he depoftts at the nrnmon^, but it maf 
very well admit of t qucfiion whether a eooe* 
4:Iufion of reafott, or an impreffon of imagiisi- 
tion will fooneft make its way to the beait« 

A moral piacept conveyed in W6rds is only an 
account c^tr^h ia its effeAs 1 a moral pifiure 
is truth exempHfied ; and which is moft likely 
lo g^in apoa the afficAions, it may not be 

dfficuic to deteroiine. 

Tm$t howevert moft be idlowful* th^t 
(thofe works approach the Acareft to jfczfg&km 

which 



vduch unite thefe powers and advantages;^ 
which at once influence the imagination, and 
engage the memory ; the former by the force 
of aAimnted, and Ariking defcription, the 
latter %y a brief huk harmontous conveyance 
eP ptectpt : tluis, while thd heart is inflaen- 
eed through the operation of the paffions, or 
tht fluity^ the efita» whidi migiic ocfaerwifc 
hare beeh ttunfient, is fetuttNl by dM ecopera^ 

tUng ^"^t of the tnemory,. which ii«aliire» 
up in k !h6ft aphoriim the moral of the iccne.^ 

THii is a good leafon* and this, perhaps,. 
is the onl/ reafen that can be givea why out 
dramatic performances fliould generally end 

with ar chain of couplets.- In theft the moral* 
of the whole piece is ufually conveyed^ and 
that affiftance which the memory borrows 
fttm thyme, as it was fv^k^My the origifial 
3; emifc 
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cauTe of it^ gives it ufefulrlefs and propriety 
iven there. 

After thcfe apologies for the defer iptive 
torn of the following odes, fomething remains 
to be faid on the origin and ufe of allegory in 
poetical compofition. 

By this we are not tp underftand the trope 
in the fchools, which is defined aliud verbis^ 
aliud fenfu oftindarti and of which Quintilian 
fays, Vfui efti ut iriftla dicamus meliDribus ver^ 
hisy aut bona ret gratia quadam contrariis Jigni" 
JjcemuSy &c. If is not the verbal, but the' kn^ 

timental allegory, not allegorical expreffiorf 
(which, indeed, might come under the term 
of metaphor) but allegorical imagery, that ijf 
here in queftion. 

When we endeavour to trace this fpectes' 
of figurative fentiment to its origin^ we find 

4 
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If coeval wrth literature itfclf. tt h gerteraHy 
agreed that the moft ancient produflion's ar^ 

poetical, and it is certainf that the moft ancf^ 
ent poems abound with allegorical imagery. 

If, then, it be allowed that the firft literary 

produflions were poetical, we fhall have little 

or no difficulty ill difcovering the origin of 
allegory. 

At the birth of letters, in the tranfition 
from hieroglyphical to literal expreflion^ it is 
not to be wondered if the cuftom of expreffing 
Jdeas by pcrfonal images, which had fo long 
prevailed, fliould ftil( retain its influence od 
the mind, though the life of fetters had ren-* 
dered the praf^ical application of it fuperflu-^ 
oos. Thofe who had been accuftomed to ex- 
prefs flrength by the image of an elephanr, 
fwiftnefs by that of a panther, and courage by 

tibatr 
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that of a lion, wouki make no fcruple of fub* 
fiittttiog, in letters» the fymbok tot the ideas 
they had been ufe J to reprefent. 

HfiKS we plainly fee the crigin of alUgoricat 
$ttpriffionf that it aro(e from the Mfies of hiero- 
glyphics I and if to the fame caufe we ihoiil4 
fefer that figurative boldoefs of flyle and ima- 
^ry which diftinguifh the oriental Writings^ 

we (hall, perhaps, conclude more juftly, than 
if we {hould impute it to the fuperior grandeur 
of eafiern genius. 

From the fame fource with the verial^ nm 

are to derive the feuiinmntal allegory, which 

is nothing more than a continuation of tb« 

metaphorical or fymbolical expreffion of the 

feveral agents in an adion, or the different 
pbjeds in a fcene. 



The Utter moft pecutiarly comes under 
the denomination of allegorical imagery $ and 
in this fpecies of allegory we include the im- 
perfonation of paffions, aiFedions, virtues and 
vices &c. on account of whicb, principally^' 
the following odes were properly termed by ' 
their author^ allegorical. 

With refpe£k to the utility of this figura- 
tive writing, the fame arguments that have 
been advanced in favour of defcriptive poetry^ 
vtrill be.of weight like wife here. It is, in* 
deed, from imperfonation, or, as it is com- 
monly termed, perfonification, that poetical 
defcription borrows its chief powers and graces. 
Without the aid of this, moral and intellec* 
tural painting would be flat and unanimated, 
and even the fcenery of material objedls would 
be dull without the introdu£lion of fictitious 
life. 

K Th|£SE 



1 146 1 

» 

It^fest «MenNUMn wil lie meft cfeati- 
aVf lUuftiMd by Ike M4mc mi im^hi 
ci» thit oG«fipopd tbcm ^ m tkpic jt n^jU 
afi^r how ha|f 9/ ibis ^Iqgpri&d painting 
may be cxeatted by |he jpauin^e poi^ms «f 
pootical ffuim^ Aod Jt>u;y will jiot fail to pisove 
its force and utility by jpaffiog thip^gh ^ba 

imagioiitioa to the heart* 



ODE 



€.M7 I 
ODE TO PITV^ 



BY PMi's B9f43 a mjsgic name. 
By all the griefs his thought could frame^ 
Receive fny humble rite t 
Long, Pijy, kjt^hiBi^^Qns view 
^by fty-worn robes oft^nicsc&hbie^ 
Ani .eyes ^ i^vy ^^S^t Jl 

Tlie propriety of iavdui^g Pity thmigh 4lie 
mediation of Euripides is jojmom.''-^'TbAt Sid' 

m 

mirable poet had ihe keys of 2^1 At tender 

paffion?> »nd, ^crfifow^ .cpjild ^ butiland 
in the ii^H^ftjeftcf^ wk\L a fir^iterof Mr. 

CotLiNs's f^4|>Uit3r.— lie did, indeed, ad* 
mire him as much as Milton profeiTedly did, 
and probably for the jfame re^fops ; but we do 
not find that he has copied him fo clofely as 
the laft mentigned poet has fometimcs done» 



■<. « 



and par(tcuhrly in the opening of- SamfoiT' 
Agonifles, which is an evident imitation of 
the following pafTage in the ^OiNixrAU 

Abvp fits TO ?lsvpojr ws Jo» *;^»o? twsJO'' i/Aor, 

ngogW»>>»'" ' ' Aft III. Sc* I; 

• . _ 

The ** eyes of dewy light" is one of the hap^ 

pieft:ilrokcls of imagination^ and may be rank* 

ed among tboft expreffions which 

-^giye us back the* image of the mind. 

Wild Arun too has heard thy ftrains. 
And Echo, 'midft my native plains. 

Been foothM with Pii/s lute. 

There firfl the wren thy myrtles flied 
On genlleft Otway's infant head,-?— 

Suffix^ in which county the Arun is a fmall 

riv^r, had the honvur of giving birth to 

Otway 
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Otway as well as to Collins : both tfaefe 
poets, unhappily, became the obje£h of that 
pity by which their wr itirigs are diftipguiflied. 
There was a itmilitude in their geniMs and ia 
their fufiesings. There wa$ a refemblance ia 
the misfortunes and in the diffipation of their 
^ives ; and the circumftances of their death 
cannot be remembered without pain.. 

The thought of painting in the temple of 
Pity the hiftory of human misfortunes, and 
of drawing the fcenes from the tragic mufe, is 
veri^happy, and in every refpeA worthy thq 
im^ination of Collins, 



K ^ ODE 
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ODE TO FEAR. 



iRkAk htiHi «itll ffife ftt»i view^ to fiiVb «>* 

^^faii» itki to* ithphrc tftat diigfi{7 iffiIileHc6 
ibe had gtveti id tBe genius ot ^hiktijjkik ; 

Hittier again tliy fury deal» 
^eacfi ine Biit once Tike hilh to Feel i 
tiis cypfefi-wreatii iny meed decree, 
Aiid U b ^eaf, t(ril) dwelt with thee f 

In the conftrudion of this nervous ode tha 
author has (hewn equal power of judgment 
and imagination. Nothing can be aiore ftri* 
king than the violent and abrupt abbreviation 
^ the mcafurc in ih^ fifth and fixtb verfes, 

vhcA 
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Vfheot h% feds the ftroog kiflutiicei of dto 
^wer be invdiei ) 

AhF^ar! ah frantic Fear ) 
I fee, I fee thee near« 

7he editor of thefe poems boi met wiA 991^ 
thing in the fame ipecies of poetry, either in 

his own, or in any other language, equal, in 

all rerpeds, to the following defcription of 
Panger« 

Danger^ whoie limbs of gtant-mQl<}» 
What mortal eye can fix'd behpM i 
Who ftalks his rounds aA hideous fomit 
Howling aroidft the midn^ht ftorm^ 
Or throws him on the ridgy fteep 

-r ' 

Of fome loofe, hanging rock to ileep« 

It is impoffible to contemplate the image con^ 
veyed in the two lafl verfes without tliofe emo<^ 
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tions of terrour it was intended (o excite: It 
has, moreover, the entire advantage of no* 
velty to recon^end it, for there is too much 
originality in all the circumftances to fuppofe 

^ that the author had in his eye that defcription 
of the penal fituation of Cataline in the mnth 
^neid : 

— -«-Te, Catalina, minaci 
Pendehtem fcopulo 

The archetype of the Englifh poet's idea waa 
in nature, and prohabty, to her alone he was 
indebted for the thought. From her, like- 
wife, he derived that magnificence of con* 
ceptidn, that horrible grandeur of imager]^ 
dilplayed In the following lines. 

And thofe, the fiends, who near allied. 

O'er Naturc^s woundsj and wrecks pre- 

fide^ 

Whila 
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While Vengeance^ in the lurid air, 

^ Lifts her red arm» expos*d and bare : 

On whom that ravening Brood of fate^ 

Who lap the blood of Sorrow, wait. 

That nutritive entbufiafm, which cherilhes 
the feeds of poetry, and which is, indeed^ 
the only foil wherein they will grow to per* 
fe(3ion, lays open the mind to all the influ«> 
ences of fidion. A paffion for whatever it 
greatly wild, or magnificent in the works of 
nature, feduces the imagination to attend to 
all that is extravagant, however unnatural. 
Milton was notorioufly fond of high romance^ 
and gothic diableries^ and Collins, who i|n ge- 
nius and enthufiafm bore no very diflant re- 
femblance to Milton, was wholly carried away 
by the fame attachments* 

Be 
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Be mint to read the vlfioas cM, 
Which thy twakening bards have Uti i 
And) left thou meet my Uafied view> 

HOLI> EACH STRAKGE TALE DEYOVTr 
LY TRUE* 

On that thrice ballowM ere^ &r. 

There is an old traditionary fiiperfKtion> that 
en St. Mark's eve the forms of all fuch pcrfons 
^ ts fliaU die within the enfuing year» mate 
their felemn entry into the churches of their 
ftfpt&irt t>arlflies, as St. Patrick fwam over 
the channel^ without their heads. 



ODE 
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blJE to SlMPtlCltY^ 

/*T1H £ meafure of the ancient ballad feems 

-*■ to have been made choke of for this 

ode, on account of the fubje<S^, and it faas» 

indeed, an air of fimplicity not altogether un- 

By :dl the honeyM flore 

On Hybla*s thymy fliori. 
By all her blooms, and mingled murmurs dear. 

By her whofe lOYe-Iorn wo^i 

In evening mufings lloW, 
Sooth'd fweetly fad £le£lra's poet's ear. 

Tliis allegorical iiliagefy of the hbney'd ftdre, 
the blooms, and mingled murmurs o^ Hyila^ 
alludinil to the fweetnefs and beauty of the 
aitic poetry has the fineft and the happieft 
tfiefl: ; yet, poffibly, i( will bear a queftion 

whether 
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whether the ancient Greek tragedies )iad a 
general claim to fimplicity in any thing more 
than the plans of their drama. Their lan- 
guage, at lead, was infinitely metaphorical s 
jret it mttft be owned that they juftly copied 
nature and the paffions, and (6 far^ certainly, 
they were entitled to the palni of true fimpfi- 
city : the following moft beautiful fpeech of 
PolymceSf will be a monument of this fo long 
a» poetry (hall laft. 






But ftaid to fing alone 
To one diftinguKh'd throne. 



The 
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The poet cuts off the prevalence of Simplicity 
among the Romans with the reign of Auguf* 
tus» «hd indeed, it did not continue much 
longert moft of the compofitions, after that 
date, giving into falfe and artificial ornament* 

lio more in hall or bower. 
The paflions own thy power. 
Love, only love her forcelefs numbers mean* 

la thefe lines the writings of the provencial 
poets are principally alluded to, in which, fim* 
plicity is generally facrificed to the rbapfodies 
of romantic love. 
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€)N Tax 90UTICAL CQAHAlCtil^^ 

Procul ! P ! procul cftc profanilP 

HIS ode is fo infinitdy abff railed and 
replete with high enthufiarai, that it 
will find few readers capable of entering into 
the fpirit of it, or of relifhing its beauties; 
There is a ftyle of /emiment as utterly unia- 
telligtble to common capacities, as if the fub-* 
jeft were treated in an unknown language | 
and it is on the fame account that abftraSed 
poetry will never have many admirers. The 
authors of fuch poems muft be content with 
the approbation of thofe heaven-favoured ge- 
niufes, who, by a fimilarity of tafic and fcn- 
timent, are enabled to penetrate the high 
myfleries of infpired fancy, and w purfue the 

9 lofticft 
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loftiefl: flights of enthunaftic imagination. 
Neverthelefs^ praife of the diftingutfhed 
few is certainly preferable to the applaufe of 
Ihe undifcerning millioQ i for all praife is va- 
Ivable in proportion to the judgement of thofe 
vbo confer ic 

As the fuhjt£t of tfais ode is iuifio«iaiQn# fo 
tre Ibe flyle aad cxpr^onlugbly mstsifhwicili 
and >hftraft«d ; thus the fun is caUed ^ the 

*^ rich-bMf'd youth of mocn»'' U)e ideas are 
termed ** the (hadowy tribes of mind," &c« 
We are (truck with the propriety of this mode 
of expreflion here, and it afFords us new 
proofs of the analogy that fubUfis between 
language and fentiment. 

Nothing can be more loftily imagined 
than the creation of the Cejlus of Fancy in this 

ode ; The idlegorical imagery is rich and fub- 

lime: 
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lime : and the obfervation that, thd dangerous 

paffions kept aloof, during the operation, is 
founded on the flrideft philofophical truth ; 
for poetical fancy can exift only in minds that 

are perfe6Uy ferene, and in fome meafure ab- 
flraded from the influences of fenfe. 

The fccne of Milton's ** inlpiring hour*' 
is perfectly in charader, and defcrlbed with 
all thofe wild-wood-appearances of which the 
great poet was fo enthufiaftically fond : 

I view that oak, the fancied glades among. 
By which, as Milton lay, his evening ear; 
Nigh fpher'd in heaven its native firains 
could hear* 



ODE, 



r i6i ] 

O D I, 

WRITTEN IN THE YEAR UDCCXLtU 

« « « • 

ODE TO MERCY. 

/TpHE ode written in 1746, and the ode to 
Mercy, fccm to have been written on 
the fame occafion, viz. the late rebellion; the 
former in memory of thofe heroes who fell in 
the defence of their country, the latter to ex- 
cite fcntiments of compaffion in favour of 
thofe unhappy and deluded wretches who be- 
came a facrifice to public juftice. 

The language and inwigcry of both art 
very beautiful, but the fcene and figures def- 
cribed in the ftrophe of the ode to Mercy are 
cxquifitely ftriking, and would afford a painter 
one of the fincft fubjeaa in the world. 

L ODE 
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'1 

ODE TO LIBERTY. 

THE ancient ftatcs of Greece, perfrilps 
the only ones in which a perfed model 
of liber^ ever exifled, are naturally brought 
to view in the opening of the poem. 

Who fliall awake the Spartan fife^ 

And call in foleran founds to life. 

The youths whofe locks divinely fpreading. 

Like vernal hyacinths in fuUen huC) 

There is fomething extremely bold in this ima- 
gery of the locks of the fpartan youths, and 
greatly fuperior to that defcription Jocafia 
gives us of the hair of Polynices : 






What 
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What new Alcaeus, fancy-bleft. 

Shall iing the fword. In myrtles dreft^ &c«. 

This alludes to a fragment of Alcaeus ftill re* 
maining, in which the poet celebrates Harmo- 
dius and Ariflogiton, who flew the tyrant 
Hipparchus, and thereby reftored the liberty of 
Athens. 

Th£ fall of Rome is here moft nervoufly 
defcribed in one line : 

With heavieft found, a giant-fiatue, fell. 

The thought feems altogether new, and the 
imitative harmony in the flru£lure of the verfe 
is admirable. 

After bewailing the ruin of ancient liberty, 
the poet confiders the influence it has retained, 
or dill retains among the moderns ; and here 
the free republics of Italy naturally engage his 

L 2 atten- 
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attention — ^Florence, indeed, only to be la* 
mented on the account of lofing its liberty un- 
der thofe patrons of letters, the^ Mcdiccan fa- 
mily ; the jeahus Pifa, jufily ip called in rc« 
fyeSk to its long impatience and regret under 
(he fame yoke ; and the fcnall Marino, which 
however unrefpe£lable with regard to power 
or extent of territory, has, at leaft, this dif- 
tinfiion to boaft, that it has preferved its^ 
liberty longer than any other ftate ancient or 
modern, havings without any revolutioo, re- 
tained its prelent mode of government near 
1400 years. Moreover the patron faint who 
founded it, and from whom it takes its name^. 
dcfcrves this poetical record, as he b, perhaps^ 

the only faint that ever comribiitcd to the cfia* 
bUflumnt of freedom. 



Nor e*er her former pride relate. 
To fad Liguria's bleeding jRate. 



la 



[ i6s ] 

In tfaefe lines the poet alludes to thofe ravages 
in the fiite of Genoa, occa^dned by the uil- 

chappy divifions of the Guelphs and Gibelines. 

When the favourM of thy choice. 
The daring archer heard thy voice. 

-For an account of the celebrated event referred 
to in thefe verfes, fee Vohaiie's Eptftle to the 
King of Pruffia. 

Thofe whom the rod of Alva brui^'d, 
Whofe crown a Britiih queen vefias'd i ' 

The Flemings were fo dreadfully oppref- 

^cd by this fanguinary general of Philip the 

fecond, that they offered their fovcrctgnty to 
Elisabeth, but, happily for h^ ful(je£if , fte 

4iad policy and magnanimity en6u^ to refufe 
4t. De/ormeauXj in his Ahrige Chronokgtque di 
ffftft^in f£fpagnty thus defcribcs the fufferings 
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of the Flemings. *^ Le Due d'Albe achevoit 
. de reduire les Flamands au defefpoir. Apm 
avoir inonde les cchafauts du fang le plu9 
noble ec le plus precieux, il fafoit conftruire 
des citadelles en divers eodroits, et vouloit 
etablir TAlcavala^ ce tribute onereux qui avoit 

^te longtems en ufage parmi les E/pagnoIs," 
Abreg. Chron. Tom. IV. 



-Mona, 



Where thoufand Elfin (hapes abide. 

Mona is properly the Roman name of the 
Ifle of Anglefey, anciently fo famous for its 
Druids; but fometimes, as in this place, it 
is given to the Ifle of Man. Both thofe liles 
fiill retain much of the genius of fuperftition, 
and are now the only places where (here is 
the lead chance of finding a faery. 

ODE 
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ODE, 

TO A LADY, ON THE DEATH OF COLONEL 
CHARLES ROSS IN THE ACTION AT 
FONTENOY. WRITTEN MAY MDCCXLV. 

TH £' iambic kind of numbers in which 
this ode is conceived^ feems as well 
calculated for tender and plaintive fubjeAs^ as 
for thofe where ftrength or rapidity is requi- 
red—This, perhaps, is owing to the repe- 
tition of the ftrain in the fame ftanza; for 
forrow rejects variety, and affe<Sis an unifor- 
mity of complaint* It is needlefs to obferve 
that this ode is replete with harmony, fpirit, 
and pathos; and there, furely, appears no 
reafon why the feventh and eighth ftanzas 
Ihould be omitted in that copy printed io 
Dodfley's collection of poems. 

L 4 ODE 
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ODE TO EVENING. 

THE blank ode has for fome time foUr 
cited admiffion into the Englifli poetry ; 
but its efibrt8» hitherto, feem to have been 
vain^ at l&aft its reception has been no more 
than partial. It remains a quefiion, then, 
whether there is not fomething in the nature 
of blank verfe lefs adapted to the lyric than 
to the heroic meafure, fince, though it has 
been generally received in the latter, it is yet 
unadopted in the former. In order to difcover 
this, we are to condder the different modes of 
thefe different fpecies of poetry. That of the 

heroic is uniform ; that of the lyric is various ; 
and in thefe circumftances of uniformity and 
variety, probably, lies the caufe why blank verfe 
has been fuccefsful in the one, and unaccep* 
tabic in the other. While it prefented itfeJf 

pnly 
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Qnly in one form, it was familiarizecl to the 
car by cuftom ; but where it was obliged to 
aiTume the different ihapes of the lyric mufe, 
it feemed fiill a ftranger of uncouth figure, 
was received rather with curiofity than plea- 
fure, and entertained without that eafe, or 
fdtisfik&ion, which acquaintance and familia- 
rity produce — Moreover, the heroic blank 
verfe obtained a fan£lion of infinite import- 
ance to its general reception, when it was 
adopted by one of the greateft poets the world 
ever produced, and was made the vehicle of 
the nobleft poem that ever was written. When 
this poem at length extorted that applaufe 
which ignorance and prejudice had united to 
witbold, the verfification foon found its imita-* 
tors, and became more generally fucceisful 
than even in thofe countries from whence it 
was imported. But lyric blank verfe has met 

with 



r i;o 3 

"With no fiich advantages; for Mr. Collins^ 
ivhofc genius and judgment in harmony might 
have given it fo powerful an eiFe£):, has left us 
but one fpecimen of it in the Ode to Evening. 

In the choice of his meafure he feems to 
have had in his eye Horace's ode to Pyrrha ; 
for this ode bears the neareft refemblance to 

that mixt kind of the afclepiad and pherecratic 
verfe; and that refemblance in fome degree 
reconciles us to the want of rhyme, while it, 
reminds us of thofe great matters of antiquity, 
whofe works had no need of this whimfical 

« 

jingle of fouuds. 

From the following paflage one might 
be induced to think that the poet had it in 
view to render his fubjed and his verfification 
fuitable to each other on this occafion, and 
that, when he addreflld himfelf to the fober 

power 
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power of evening, he had thought proper to 
lay afide the foppery of rhyme ; 

Now teach me. Maid composed. 
To breathe (omtf often* d ftrain, 
Whofe numbers dealing thro' thy darkning 
vale. 

May not unfeemly with li^ Jtillnefs fuit ; 
As, mufing flow, I hail 
Thy genial, lov'd return ! 

But whatever were the numbers, or the vcr- 

fification of this ode, the imagery and enthu- 
fiafm it contains could not fail of rendering it 
delightful. No other of Mr. Collins's odes 
is more generally chara^terifiic of his genius. , 
In one place we difcover his paffion for vifion- 
ary beings : 

For 
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Tor when thy folding ffar arifing (hews 
His paly circlet, at his warning lamp 

The fragtant Hours, and Elves 

Who flept in buds the day, 

And many a nymph, who wreaths her brows 
with fedge^ 

And iheds the frefbening dew, and, lovelier 
fiill. 

The penfive pleafures fweet 
Prepare thy fliadowy Car« 

In another we behold his firong bias to rae- 
Jancholy : 

Then let me rove fome wild and heathy 

fcene. 
Or fkid (bme ruin 'midft its dreary dellst 

Whofe walls more awful nod 

By thy religious gleams. 

Then appears his tafte for what is wildly 
f rand and magnificent in nature } when, pre- 
sented 
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vented by ftorqns from enjoying hb evening; 
walk, he wiihes for a fituation. 

That from the mountain's fide. 
Views wilds and fwelling floods. 

and,, through the whole, his invariable attach-- 
ment to the expreffioo of painting : 



•and marks o'er all 



Thy dewy fingers draw 
The gradual, dufky veil. 

It might be a fufficient encomium on tbl» 

beaittiftri ode to obferve, that it has been- 

particularly admired by a lady to whom Na-* 

ture has given the moft perfefi principles of 

tafie. She has not even complained of the 

want of rhyme in it, a circumfiance by no^ 

means unfavourable to the caufe of lyric bhnk 

verfe; for fucety, if a fair reader can endure 

an ode without bells and chimes^ the niafcu« 

line genius may difpenfe with them« 

" THE 
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THE MANNERS. AN ODE. 

'^r^ROM the fubje£l and fentiments of this 
-^ ode, it feems not improbable that the 
author wrote it about the time when he left 
the Univerfity ; when weary with the purfuic 
of academical ftudies, be no longer confined 
himfelf to the fearch of theoretical knowledge, 
but commenced the fcbolar of humanity j to 
ftudy nature in her works, and man in fo- 
ciety. 

The following farewell to fcience exhibits 
a very juft as well as firiking pidhire ; for 
however exalted in theory the platonic doc- 
trines may appear, it is certain that Platonifm 
and Pyrrhonifm are nearly allied : 

Farewell the porch, whofe roof is ken 
Arch'd with th* enlivening olive's green : 
8 Where 
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Where Science, prank'd in tifiued vcft. 
By Reafon, Pride, and Fancy drcft. 
Comes like a bride, fo trirti array'd. 
To wed with Doubt in Plato's (hade ! 

When the mind goes in purfuit of vIGonary 
fyflems, it is not far from the regions of 
doubt ; and the greater its capacity to think 
abftra^ledly^ to reafon and refine^ the more 
it will be expofed to and bewildered in uncer- 
tainty. — From an enthufiaftic warmth of 
temper, indeed, we may for a while be en- 
couraged to perfift in fome favourite do^ine, 
or to adhere to fome adopted fyflem; but 
when that enthufiafm, which is Ifounded on 
the Vivacity of the paffions, gradually cools 
and dies away with them, the opinions it 
fupported drop from us, and we are thrown, 
upon the inhofpitable JDhore of doubt. — ^A firik- 

ing 
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ing pro6f of the neteffity of fooie moral ru!e 
of wifdom and virtue, and fome f/ftetn of 
happinefs eflabliihed by unerring knowledge 
and unlimited power. 

In the poet's addrefs to Humour in this 
ode, there is one image of Angular beauty 
and propriety. The ornaments in the hair of 
wit are of fuch a nature, and difpofed in 
fuch a manner, as to be perfe£Uy fymbolical 
and charaderifiic : 

Me too amidft thy band admit. 
There, where the young-ey'd, healthful 
Wit, 

(Whofc jewels in his crifped hair 
Are plac'd each other's beams to fhare. 

Whom no delights from thee divide) 

In laughter loos'd attends thy fide. 

Nothing could be more expreiive of wit| 
which conlifis in a happy collifion of com- 
parative 



ji)irative and relative images, than this red« 
prccal reflexion of light from the dlfpofitiod 
bf the jewels. 

O Htimour, thoa whbfe name is known 
To Britain's faroui^d ifle alone I 

Tlie author could only mean to apply this to 
the time when he wrote, fince other nations 
had produced works of great humour as he 
himfelf acknowledges afterwards; 

By old Miletus &c. 

By all you tau|ht the Ttifcan maids &c« 

'tht Milefiah and Tiifcan romances were by 

no means diftinguiffied for humoiir, bui as 

they were the models of that fpecieS of wri-^ 

tiftg in which humotir waS afterwards em- 
^oyedi they are, probably for that rtafott 

Cmly, mentioned here. 

M THE 
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TH.E PA5SIONS.. 



AN ODE FOR MUSIC. 



TF 4m\ miiik^; wUdii wtscDofVpofad for ffiis 
ode, hid eqtial merit witti tli& ode itfelf, 

it mqft have been the jno(l esQC^llent perform- 

- . . ' ■' 

ance of the kind, i;i which pojetry and mufic 
have, in modern times, united. Qthejr pieces 
of the fame nature have deriyed their greateft 
reputation from the perfe£i:ion of the mufic 
that accompanied them^ having fn tfaemieives 
littte more merit than that of an brdinar/ bal* 

Ud-: but ia this we have the.whple jRxil and^ 

. . ' • . • 

power of poetry-rExpreflioatha^ even witb^ 
out the aid of mufic, fUike& to^ ihe heart ^ 

•i 

aod ymwiffx^ oi power enough to tuanfport the 
attetitka wkhout die forceful aHiai7ce of cor- 

reipond- 
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i-^rponding founcfs ! what, theh, ttiuft havd 
been the dkSt of thefe united ! 

It is very obfervable that though the mea- 
fure is the fame, in which the mufical efforts 
of fear, anger- and defpair are defcriBjid, yet 
by the variation of the tadence^ (he Qhir^er 
and operation of each is ftrongly exprefled ; 
thus particularly of defpair ; 

With woeful meafures Win Deipaiy— ^— *- 
Low fuUen founds his grief beguitM| 

A folemn, flrange and mirigted aiV^ 
'Twas ftd by fits ; by ftarts 'twasf Wild* 

He mull be a very unflcilful compofer who 
could not catch the power of imitative har- 
mony from thefe lines ! 



The picture 6f Hope thatt follows ihii is 

beautiful almod beyond imitatioflf* By the 

M 2 united 
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united powers of imagery and harmony, that 
delightfal being is exhibited with all the 
charms and graces that pleafure ahd fancy 
bare appropriated to her : 

Relegat) qui femel perctirrit j 
Qui numquam legit, legate 

But thou, O Hope, with eyes fo fair. 
What was thy delighted meafure ? 

Still it whifper'd promised pleafure, 
And'bade the lovely fcenes at diftance hail ! 

Still would her touch the ftrain prolong, 
And from the rocks, the woods, the vafe. 

She calPd on Echo ftill thro' all the fong ; 

And where her fweeteft theme (he chofe, 

A foft refponfive vCice was heard at tyery 

dofe. 

And Hope enchanted finird, and wavM her 

gokkn hair. 

In 
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In what an exalted light does the above ftan« 
za place this great mailer of poetical imagery 
and harmony ! what varied fweetnefs of num- 
bers ! what delicacy of judgmenttind expref- 

fton I how chara<Sleriftically does\ope pro- 
long her ftrain, repeat her foo^hing dpfes, call 

upon her afTociate Echo for the fame purpofet, 
and difplay ^very pleafin^ grace peculiar to her. 

And Hope enchanted fmil'd, and wavM her 
golden hair. 

JLegaty qui nunquam legit ; 
Qui femel percurrit, relegat. 

The defcriptions of joy, jealoufy and revengie 
are excellent, though not equally fb, thofe of 

melancholy and chearfulnefs are fuperior to 
every thing of the kind ; and, upon the whole, 

there may be very little hazard in afierting 

that this is the fuieft ode in the Englifli Ian? 
guage, 

M 3 AN 
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AN EPISTLE 

TO SIR THOMAS HANMER, ON HIS EOI- 
TlOfiC OF SHAKESPEAR'S WORKS. 

THf D poem was written by our author 
at the univerfityy about the time when 
Sir Thomas Hanmer*s pompous edition of 
Shakefpear was printed at Oxford. If it has 
npt fy Q)ujph merit 9s the reft of his poems, 
it has ftill more than the fubjefi deferves. 
The verfification is eafy and genteel, and the 
ailludons always poetical. The character of 
the poet Fletcher in particular is very juftly 
drawn in this epiftle. 
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DIRGE 

m CTMBELINE. 

« • « « # 

ODE ON THE DEATH OF MR. THOMSON. 

T^^R. Collins had Jklllto complain. Of 
■*••*• that mournful melody and thofe tender 
images which are the diftinguifhing excellen- 
cies of fuch pieces as bewail departed friend- 
fhip, or beauty, he was an almoft unequalled 
mafier. He knew perfeftly to exhibit fuch 
circumftances, peculiar to the objefls, as awa- 
ken the influences of pity, and while, from 
his own great fenfibility, he felt what he 
wrote, he naturally addreffed himfelf to the 
feelings of others. 

To read fuch lines as the following, all beaur 
tiful and tender as they are, without corre- 
fponding emotions of pity^ is furely impoffible : 
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The tender thought on thee ihall dwell« 

Each loneljr fcene Ihall thee redore. 
For thee the tear be duly (bed $ 

Belov'd, 'till life can charm no more ; 
And mourn'd» 'till Pity's felf be dead. 

The ode on the death of Thomfon feems to 
have been written in an excurfion to Rich- 
oiond by water. The rural fcenery has a 
proper' efFeft in an ode to the memory of a 
poet, much of whofe merit lay in defcriptions 
of the fame kind, and the appellations of 
*' Druid*' and *^ meek nature's child" arc 
bappily charafleriffic. For the better under- 
flanding of this ode, it is neceflary to remem- 
ber that Mr* Thomfon lies buried m tb^ 
church of Richmond* 

The E N D, 

ERRATUM. 
Page 14, Line 7, for Qolchcjitr^ read QhUhefttr^ 
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